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A famous star name . . . 

in the most romantic of all Warner Bros. musicals . . . 
based on Broadway's 63-week-run stage smash by Jerome — : 
Kern and Oscar Hammerstein II. . . 

directed by Mervyn LeRoy who made ‘Gold Diggers 
of 1933’... 


with girls galore in dances by Bobby Connolly of ‘Flirtation 


those 3 mev : | 


“Why Was I Born?’, ‘Don’t Ever Leave Me’ and nine others 
including ‘Lonely Feet’ and ‘We Were So Young’. . . with 
Donald Woods and comedy headliners Hugh Herbert, 


Ned. Sparks and Joe Cawthorn as supporting cast... 


> ALL IN ONE GLORIOUS SHOW 
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Irene Dunne In 


“Sweet Adeline” 
Booked At Strand 


““Sweet Adeline,’’ the sensa- 
tional musical comedy hit by 
Jerome Kern and Oscar Hammer- 
stein II that set all New York 
a-whistling, now comes to the 
screen as the latest of the War- 
ner Bros. gigantic musical spe- 
cials, and is scheduled as the fea- 
ture attraction at the. ......4.5...0. 
ee N@AatrO- ON sacs 

Irene Dunne, favorite singing 
star of both stage and screen, will 
appear in the stellar role, sup- 
ported by an exceptionally tal- 
ented cast of comedy and dra- 
matic players. Miss Dunne’s gold- 
en voice became famous in such 
Broadway hits as ‘‘Show Boat,’’ 
‘*Trene,’’? ‘‘Sweetheart Time’’ and 
others. 

The picture is laid in the glam- 
orous Broadway theatrical dis- 
trict; a fashionable trysting place 
for young bloods and their lady 
loves on the outskirts of the city 
and in a picturesque Hoboken beer 
garden of the gay nineties. 

No Broadway musical composer 
has more big song hits to his 
credit than Jerome Kern who 
wrote the music for this produc- 
tion and also the lyrics in collab- 
oration with Oscar Hammerstein 
II. Hight of the catchy original 
ballads of the production are sung 
in the picture while two new ones 
have been added by Kern. 

There are two imposing and 
mammoth specialty numbers in 
which scores of pretty girls parti- 
cipate and other dance ensembles 
all staged by Bobby Connolly, 
famous Broadway musical comedy 
director. 

The story is the thrilling ro- 
mance of the charming daughter 
of a Hoboken beer garden pro- 
prietor who is ardently wooed by 
a Broadway song plugger and a 
Major in the U. S. Army. 

Irene Dunne has the role of the 
beer garden songbird, with Donald 
Woods portraying the young song 
writer. 

Four of Hollywood’s most tal- 
ented comedians take part in the 
production. They are Hugh Her- 
bert in the role of a wealthy dil- 
letante in the secret service; Ned 
Sparks as musical comedy pro- 
ducer, who puts on the show for 
the beer garden girl; Joseph Caw- 
thorn as the beer garden pro- 
prietor who is trying to marry 
his daughter off to the villainous 
major, and Nydia Westman, an- 
other daughter, who teams with 
Herbert in a comedy role. 

Louis Calhern has the role of 
the major and rival of the song 
plugger for the love of the little 
singer. Winifred Shaw appears as 
a famous musical comedy star who 
is a spy for a foreign government; 
Dorothy Dare leads an orchestra 
in the beer garden and Phil Regan, 
the Radio Star Cop, appears as a 
singer. 

The picture was directed by 
Mervyn LeRoy. 
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Lovely Irene Dunne will be seen at the 

Theatre on ....................... 

romance, “Sweet Adeline.” The cast of this film in- 

cludes Donald Woods, Hugh Herbert, Ned Sparks, 
Joseph Cawthorn and Dorothy Dare. 


Star Of Strand Musical 


in Warner Bros.’ musical 


Mat No. 8—20c 
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Irene Dunne Has 
Real Singing Role 
In ‘Sweet Adeline’ 


Ever since she has been in 
Hollyood, Irene Dunne has hoped 
for a chance to star in an oper- 
etta that would give her a chance 
to use her magnificent voice to 
best advantage. 

“Sweet Adeline,” the Warner 
Bros. production, which comes to 
1: Sg aor ea RR ec Theatre on 
Fa eae Feats soe , is the culmination 
of that hope. 

Miss Dunne, whose beautiful 
lyric soprano voice was recog- 
nized as Grand Opera quality 
when she was only 18 years old, 
went into musical comedy, in- 
stead. At the time, she considered 
it only a temporary detour on the 
way to the Metropolitan, but her 
success was so great, that she 
could not resist the tempting of- 
fers that followed each other so 
regularly.. 

“Sweet Adeline” gives her an 
opportunity to sing the beautiful 
music of Jerome Kern, who wrote 
the original operetta in collabora- 
tion with Oscar Hammerstein II. 

“In spite of all the pictures I 
have already done,” she said, “I 
feel that ‘Sweet Adeline’ is really 
my debut since it is my first 
chance on the screen in the sort 
of role that makes real demands 
on my voice. Warner Bros. have 
given me the finest possible pro- 
duction and a perfect cast. I con- 
sider this a brand new phase of 
my screen career.” 

Donald Woods plays opposite 
Miss Dunne, while others in the 
cast include Hugh Herbert, Ned 
Sparks, Joseph Cawthorn, Louis 
Calhern and Winifred Shaw. Mer- 
vyn LeRoy directed the produc- 
tion from the screen play by Er- 
win 8. Gelsey, while Bobby Con- 
nolly staged the ensembles in 
which scores of beautiful girls 
take part. 
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Herbert Adds His 
Own Brand Of Fun 
To All His Films 


Hugh Herbert, who has the lead- 
ing comedy role in the Warner 
Bros. production, ‘‘Sweet Ade- 
line,’’ which comes to the .............. 
a HCATTOROU “s.cn5.. tes » never com- 
plains of being typed; he never 
raves about being miscast; he has 
no nervous chills over not being 
appreciated. 

““These actors who are always 
complaining make me tired,’’ 
Hugh says with his usual blunt- 
ness. ‘‘I know a lot of them that 
used to have no thoughts higher 
than ham and eggs, who finally 
got enough ham and eggs and now 
have time to worry about their 
‘Art.’ Their main worry is that 
somebody else might have better 
or bigger parts. 

‘‘Tf an actor knows his. busi- 
ness, he does not have to worry 
about any part but his own. 

‘“hittle parts, big parts, fat 
parts and lean parts—they’re all 
the same to me.’’ 

Herbert invariably brings some- 
thing of his own to every role. 
He belongs to the school of com- 
edians who expect to add their 
own comedy to the author’s. 

In ‘‘Sweet Adeline,’’?’ Hugh has 
the type of role that made him 
famous. He is a dumb, talkative 
character who explains everything 
without knowing anything. 

The picture is a mammoth mus- 
ical spectacle based on the Broad- 
way hit by Jerome Kern and Os- 
car Hammerstein II, who also 
wrote the catchy music and lyrics. 
Irene Dunne has the stellar role 
while others in the cast include 
Donald Woods, Ned Sparks, 
Joseph Cawthorn and Louis Cal- 
hern. 

Mervyn LeRoy directed the pic- 
ture from the screen play by Er- 
win S. Gelsey and Bobby Con- 
nolly staged the dance ensembles. 
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Singing Cop 
Rapidly Rising 
To Film Stardom 


Fate has been kind to Phil 
Regan, the handsome young actor 
who is looked upon by Warner 
Bros. as one of its biggest screen 
“finds” of several seasons. For 
Phil has always managed to 
achieve his ambitions. 

First of all, his childhood am- 
bition was to become a cop. He 
joined the New York City police 
force as soon as he was old 
enough, after finishing his school- 
ing. 

Regan was quickly promoted 
and made a plaix clothes man, a 
job which he held over a year. 

He had a beautiful tenor voice, 
and was encouraged to do some- 
thing about it, so he took lessons 
from John Hutchins, vocal in- 
structor who trained Joan Craw- 
ford, Cary Grant and others. 

Abe Lyman heard him sing and 
he was invited to be “guest ar- 
tist” on that orchestra leader’s 
program. Very shortly, Phil was 
given a contract with Columbia 
Broadcasting, where as “The Sing- 
ing Cop” he became one of the 
most popular radio artists in the 
east. 

Several film contracts were of- 
fered him, but he accepted none 
until Warner Bros. came along. 

During the past few months, 
Phil Regan has appeared in sever- 
al roles in “The Key,” with 
William Powell; “Housewife” 
with Bette Davis; “Dames” and 
“Sweet Adeline,’ the new War- 
ner musical extravaganza, which 
POULCS= VOr UNG oss. sitacess seer ones Thea- 
WEOZO Wires steers chemo sce eek 

The young Irish actor is five 
feet, ten inches tall, has hazel 
eyes and black hair and a Celtic 
smile that was lost to the radio 
fans who knew him only as “the 
Singing Cop.” 

Irene Dunne heads the all star 
cast in “Sweet Adeline,” which 
includes Donald Woods, Hugh 
Herbert, Ned Sparks, Joseph 
Cawthorn and Louis Calhern. 

Mervyn LeRoy directed the 
production which is taken from 
the spectacular Broadway musi- 
cal comedy by Jerome Kern and 
Oscar Hammerstein II, who also 
wrote the catchy music. Bobby 
Connolly directed the specialty 
numbers in which scores of 
beautiful girls appear. 


Donald Woods 


This lad’s contract was re- 
cently renewed by Warner 
Bros. for his excellent work 
in ““Swet Adeline,”’ the mu- 
sical romance coming to the 
Sey soniye RY Theatre. 


Mat No. 6—10c 
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DAILY’S POLL OF EDITORS 


Pirouette 


One of the cute Bobby Con- 
nolly dancers in Warner 
Bros.’ “Sweet Adeline”? com- 
ing to the. ..:05..°...°. Theatre. 


Mat No. 2—10ce 
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Donald Woods Has 
Packed Big Career 
Into A Few Years 


ee 

Donald Woods, who plays the 
leading role opposite Irene Dunne 
in the Warner Bros. production, 
‘“Sweet Adeline,’’? which comes to 
GHG) nonce Theatre on .............. 
is only 28 years old, but he has 
two Broadway successes to his 
credit, one road tour and seven 
stock engagements, including ro- 
mantic leads, with Elitch’s Gar- 
den Stock. 

Ever since he went on the stage, 
Donald has had as many mothers 
as there were ladies in the troupe. 
He is 6 feet 1 inch in height, with 
dark brown hair and eyes and a 
face like Otto Cushing used to 
draw on his Roman soldiers. 

The Little Theatre Groups cap- 
tured him first, but the temptation 
to conquer the world soon took 
him to the commercial theatre. He 
played in Salt Lake City, San An- 
tonio, Houston, Toledo, Indiana- 
polis, Washington and Denver. 

In New York, he won his spurs 
in ‘‘Singapore’’ and ‘‘ Social Reg- 
ister.’’ Among those with whom 
he has appeared are Edna Hib- 
bard, Suzanne Caubot, Mrs. Leslie 
Carter, Guy Bates Post and Irene 
Purcell. In Denver, his leading 
woman was Margalo Gilmore. 

In ‘‘Sweet Adeline,’? Warner 
Bros. mammoth musical spectacle 
by Jerome Kern and Oscar Ham- 
merstein II, he has the role of 
a young songwriter in love with 
Irene Dunne. 

Others in the cast include Hugh 
Herbert, Ned Sparks, Joseph Caw- 
thorn and Louis Calhern. 

Mervyn LeRoy directed the pic- 
ture from the screen play by Er- 
win S. Gelsey and Bobby Connol- 
ly staged the dance ensembles. 
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Six Weeks’ Work 


To Show Star 3 
Seconds In Film 


A big moment on the screen 
usually means thousands of big 
moments in the story, planning, 
technical, art and construction 
departments of a studio. 

One of the big moments in 
“Sweet Adeline,’ the Warner 
Bros. production which comes to 
TG Tse hG ceamraretA Theatre on 
wiih nice Sie , is a scene where 
Irene Dunne sings Jerome Kern’s 
“Lonely Feet” number. It is on 
the screen three seconds, after 
six weeks preparation. 

Miss Dunne is in a room, when 
the song starts and Bobby Con- 
nolly, who stages the musical 
numbers, wanted to emphasize 
her loneliness by having other 
girls and their sweethearts dan- 
cing within sight. This was sim- 
ple enough. He simply provided 
a window, through which she 
could wateh the others. 

But he wanted her to join the 
dancers for the finale. It seemed 
like an impossible feat to have 
her do this in three seconds. 

It was done by constructing a 
special set, using a great Cheval 
mirror in the interior and by a 
series of special effects. Miss 
Dunne walked through the mir- 
ror, as though it was a door into 
the other section of the set. 

To get the effect required the 
building of mechanical contriv- 
ances, special set designs, a 
special dolly, a special technical 
crew and when it was finished, a 
special laboratory handling for 
the film. 

“Sweet Adeline” is a mammoth 
musical spectacle based on the 
sensational Broadway hit by 
Jerome Kern and Oscar Hammer- 
stein II, who also wrote the music 
and lyrics. 

Irene Dunne has the stellar 
role with Donald Woods playing 
opposite her. Others in the cast 
include Hugh Herbert, Louis Cal- 
hern, Ned Sparks and Joseph 
Cawthorn. Mervyn LeRoy di- 
rected the production. 


Working In Harmony 
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Ten Jerome Kern 
Big Song Hits In 
“Sweet Adeline” 


Jerome Kern, who wrote the 
music for “Sweet Adeline,” the 
Warner Bros. operetta which 
COMOS £0: EAE 5.......,.0ccscccscves Thea- 
= gai RRR nae one: Rp » has been 
called, by a New York critic, 
“The White Hope of American 
Music.” 


Kern’s career has been astound- 
ing, mainly because it has been 
so continuously successful. Before 
he was thirty, he had composed 
six musical comedies of Broadway 
calibre, including “The Girl From 
Utah” and “Oh, Boy.” Season af- 
ter season has found a Kern show 
on the Gay White Way. 

He did the scores for “Show 
Boat,” “Sally” and “Sunny” and, 
among many others, has composed 
such song numbers as “Here Am 
I,” “Look For The Silver Lining” 
and “Ol’ Man River.” 


“Sweet Adeline” is one of the 
finest scores that Kern ever 
wrote. Especially beautiful are 
the numbers sung by Adeline, 
which Irene Dunne plays: “Here 
Am I,” “Why Was I Born,” 
“Lonely Feet,” “Don’t Ever 
Leave Me” and “Naughty Boy.” 

The duets, rendered by Phil 
Regan and Miss Dunne, are 
“Twas Not So Long Ago” and 
“We Were So Young.” Regan 


sings alone the lilting “Molly 


O’Donoghue.” 

The rollicking favorite “Do 
The Polka Dot” is sung by 
Dorothy Dare and a special com- 
edy duet, “I Get That Way” is 
sung by Hugh Herbert and Nydia 
Westman. Then, of course, there 
is the barroom classic “Down 
Where The Wurtzburger Flows” 
by Harry Von Tilzer which is 
sung by the chorus. 

Mervyn LeRoy directed “Sweet 
Adeline,” which is taken from 
the spectacular Broadway musical 
comedy by Jerome Kern and Os- 
car Hammerstein II. Bobby Con- 
nolly directed the dance specialty 
numbers. 


The cast of Warner’s “Sweet Adeline,” are led in a 

chorus of the famous song by their famous director, 

Mervyn LeRoy. In case you're interested, and you 

should be, the stars pictured are Irene Dunne, Hugh 

Herbert, Ned Sparks, Joseph Cawthorn and Donald 

Woods. The film is coming to the ............................ 
Theatre soon. 


Mat No. 5—20c 


DARLY PUBLICITY 


Lovely Lady 


She can easily be recog- 
nized as Irene Dunne, 
charming star of “Sweet 
Adeline,” Warner Bros.’ 
musical romance, now at 
RR eee PS Theatre. 


Mat- No. 19—10c 
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Irene Dunne Is 


One Actress Who 
Is Never Angry 


Irene Dunne, who plays the 
title role in “Sweet Adeline” the 
big Warner Bros. operetta, now 
Showing at--the ............0:icscuglus: 
Theatre, is one of the most 
equable persons in pictures. 

Calm, pleasant and smiling she 
goes about her work with no 
noticeable change under any con- 
dition. 

The phrase that followed her 
about the Warner lot was “she 
gets along with everybody,” 
which is literally true. 

Her manner of playing dra- 
matie scenes, and even the heart 
that goes into her singing, prove 
that she has temperament, but 
she saves it for her work. 

Her attitude is the same to- 
ward Ida, her efficient wordrobe 
woman as toward her director, 
Mervyn LeRoy, or her leading 
man, Donald Woods. 

“Sweet Adeline” is a gigantic 
musical spectacle by Jerome Kern 
and Osear Hammerstein II, who 
also wrote the catchy songs. 
Others in the cast with Miss 
Dunne and Woods are Hugh Her- 
bert, Ned Sparks, Joseph Caw- 
thorn, Louis Calhern, Winifred 
Shaw, Nydia Westman, Dorothy 
Dare and Phil Regan. 
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Hugh Herbert Is 
Amused by Jokes 
About His Face 


Hugh Herbert can’t be insulted 
about his face. 

It’s a funny face and Herbert 
knows it. He also knows that 
there’s a fortune in it because it 
is funny. Just now that face is 
being funny in the Warner Bros. 
production, “Sweet Adeline,” 
which comes to the ............000008. 
TEC AEROBONG Mice sehcsssenstaasansess ° 

Call Herbert “rubber face.” He 
just grins. He loves it. 

It has been dubbed a “mush 
mug,” a “feather-bed face,” a 
“potato pan.” Hugh accepts each 
new phrase as a compliment good 
for a bonus on his next contract. 

“T don’t mind my face,” says 
Hugh. “In fact I’m rather proud 
of it. It’s the kind of face one 
doesn’t have to be careful with. 
It works and I work and that’s 
something these days.” 

Since it first registered heavily 
in the picture, “Goodbye Again,” 
Herbert hasn’t had a chance to 
rest that face for months. 

“Sweet Adeline” is Warner 
Bros.’ latest musical spectacle, 
based on the Broadway hit by 
Jerome Kern and Oscar Ham- 
merstein II, who also wrote the 
music and lyries. 

Irene Dunne has the stellar role 
with Donald Woods playing op- 
posite her. Others in the cast 
include, besides Herbert, Ned 
Sparks, Joseph Cawthorn, Louis 
Calhern and Winifred Shaw. Mer- 
vyn LeRoy directed the produc- 
tion from the sereen play by Er- 
win S. Gelsey, while Bobby Con- 
nolly staged the ensembles in 
which scores of beautiful girls 
take part. 


Ooh, That Kiss 


SORIREERAR iss sp oenaamononemmmmtonananensggccccjce0z00coOCosEENEs 


That’s Hugh Herbert taking 
it on the cheek from Wini- 
fred Shaw in Warner’s 
“Sweet Adeline,” starring 
Irene Dunne and coming 
LONER Ce rclencs. ea Theatre. 


Mat No. 1—10c 
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WAP A RUBBERD 
FACE ano Can 

Puce HIS CHEEKS 
our © in@ue@ 
AND LETTHE Mo 
Snap BACKd 


Lwy 


UNIVERSITY. 
ENGLAND. 


Mat No. 22—20c 


The items in this feature also may be used for short 

program squibs and for local movie columns. An ex- 

hibitor we know blows ’em up and inserts ’em in store 

windows throughout his town. Want to try that one 

on this picture? And be sure you note the swell treat- 
ment our artist gave his layout. 


DONALD WOODS 


An Impertinent Portrait 


N THE winter of 1906, Ralph Zink first saw the light of day 
in Winnipeg. He attended school in Vancouver at King 
Edward High. Shortly thereafter he was naturalized as 

an American citizen and became a student of the University 


of California. 


He was prominent in college dramaties and wrote a play 
that was produced by his fellow students. He went in for the 


track team and specialized in 
high-jumping and running. 

His fraternity was Phi Delta 
Theta. All of which was prep- 
aratory to his career as Donald 
Woods, the featured romantic 
player, now playing the leading 
masculine role opposite Irene 
Dunne in the Warner Bros. musi- 
cal, “Sweet Adeline,” at the 
dipsdiabs Nes cese cake tee Theatre. 

Having majored in English and 
the drama, Woods headed for a 
theatrical career from the start. 
His first exeprience was in the 
Little Theatre, which he followed 
quickly with a broad stock com- 
pany training. He played in 
resident companies in Salt Lake 
City, San Antonio, Houston, To- 
ledo, Indianapolis and Washing- 
ton. 

Then he toured in “Dracula.” 
Meanwhile two New York shows 
were added to his list of success- 
ful engagements — “Social Reg- 
ister” with Edna Hibbard and 
“Singapore” opposite Suzanne 
Caubet. 

The goal of all stock actors is 
the Elitch’s Garden company at 
Denver. From this company have 
come such names as Theodore 
Roberts, George Brent, Edward 
G. Robinson, Lewis Stone and 
many others, including such guest 
stars as Guy Bates Post, Mrs. 
Leslie Carter and Irene Purcell. 

Donald Woods won such favor 
with the Denverites that the fam- 
ous Gardens, during the season 
Donald was leading man, had its 
first great financial success since 
Frederic March left. This, more 
than Donald’s other triumphs, 
won him a contract with War- 
ner Bros. 

Outside of acting, Donald’s 


chief interests are music and 
literature. His favorite authors 
are Barrie and George Kaufman. 
His stage idols are Paul Muni 
and Lynn Fontanne and his fa- 
vorite screen stars Helen Hayes 
and Edward G. Robinson. 

He plays golf moderately and 
has disciplined himself to exer- 
cise morning and night, with an 
occasional’ game of tennis to 
round out his regime of physical 
training. 

Donald is a handsome youth, 
6 feet 1 inch in height, weighs 
160 pounds; brown eyes and hair 
and carries himself well. 

His economies take the form 
of trying to wear a collar two 
performances, leaving money in 
bank until the first of a month 
to get the extra interest, and 
wearing straw hats an extra week 
or two. On the other hand, he 
is very extravagant in his home. 

He likes beef smothered in 
onions and with a touch of garlic 
and for dessert favors a strange 
concoction of meringue and air 
called Sunny Silver Pie. 

Woods has the role of a Broad- 
way song writer in “Sweet Ade- 
line,” which is taken from the 
spectacular musical comedy by 
Jerome Kern and Oscar Hammer- 
stein II, who also wrote the 
catchy music. Bobby Connolly 
directed the specialty numbers in 
which scores of beautiful girls 
appear. 

Mervyn LeRoy directed the 
picture from the screen play by 
Erwin 8. Gelsey. Others in the 
cast include Hugh Herbert, Ned 
Sparks, Joseph Cawthorn, Louis 
Calhern, Winifred Shaw and 
Dorothy Dare. 


+ 
Oxford Dons Call 
Ned Sparks Best 
U. S. Film Comie 


“Ned Sparks is so funny that 
even the English laugh at him,” 
chuckled Mervyn LeRoy, director 
of “Sweet Adeline,” the Warner 
Bros. musical which comes to the 
ssenibuepapeviceects Theatre: OMii..0.5.c cee, 

Word had just been received 
that Sparks had been given 
first place among American 
comedians in a poll at Oxford 
University. 

Sparks’ famous “dead pan” has 
appeared in some forty-odd films. 
It is as well known as the face of 
any star in pictures. He is a 
quiet, easy-going chap in his late 
thirties, who takes his work ser- 
iously and never plays a scene 
until he thoroughly understands 
its significance in relation to the 
balance of the story. 

His present role in “Sweet 
Adeline” is that of a theatrical 
producer with an acid disposition 
and a sarcastic slant on every- 
thing. Ned considers it his best- 
fitting role since he came to pic- 
tures. 

“Sweet Adeline” is a gigantic 
musical spectacle by Jerome Kern 
and Oscar Hammerstein II, who 
also wrote the catchy songs. Irene 
Dunne heads the cast which in- 
cludes Donald Woods, Hugh Her- 
bert, Ned Sparks, Joseph Caw- 
thorn, Louis Calhern, Winifred 
Shaw, Nydia Westman, Dorothy 
Dare and Phil Regan. 

Mervyn LeRoy directed the pic- 
ture from the screen play by Er- 
win S. Gelsey, while Bobby Con- 
nolly staged the spectacular en- 
sembles in which scores of beauti- 
ful girls take part. 
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Girls Do Irish 
Jig As Cop Sings 


In “Sweet Adeline” 


Phil Regan, the Irish born New 
York cop who recently transfer- 
red his lilting tenor from the 
Columbia radio network to Holly- 
wood, sings a real Irish song in 
“Sweet Adeline,” the Warner 
Bros. production now showing at 
WO cc sccs eee creek ce geas ek Theatre. It 
is called “Molly O’Donoghue.” 

Regan, who won a big following 
on the western radio waves in 
the last few months, as well as in 
his roles in Warner Bros. pictures, 
has an important spot in the big 
theatre sequence that was a high 
light of original production of 
the operetta. 

Accompanying the song, Bobby 
Connolly, who staged the musical 
numbers, has provided a special 
Irish Jig number, using his 
specialty dances in the costumes 
associated with colleens on the 
variety stages of the late 90’s. 

Regan’s voice has the lyric 
qualities that suggest the younger 
days of John McCormick, and his 
rendition of Irish ballads of the 
type of “Molly O’Donoghue” is 
in the tradition of the best of 
Erin’s tenors. 

“Sweet Adeline” is a gigantic 
musical spectacle by Jerome Kern 
and Oscar Hammerstein II, who 
also wrote the catchy songs. Irene 
Dunne heads the cast which in- 
cludes Donald Woods, Hugh Her- 
bert, Ned Sparks, Joseph Caw- 
thorn, Louis Calhern, Winifred 
Shaw, Nydia Westman, Dorothy 
Dare and Regan. Mervyn LeRoy 
directed the picture from the 
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Donald Woods and 


Irene Dunne Form 
Ideal Love Team 


At no time since the advent of 
talking pictures have there been 
enough romantic young leading 
juveniles in Hollywood. 


The last of the highly success- 
ful stage leading men to adopt 
the screen is Donald Woods, who 
plays opposite Irene Dunne in 
Warner Bros.’ big musical, ‘‘ Sweet 
Adeline,’’ now showing at the 
Tee Theatre. 

Young Woods, in addition to his 
New York experience, has played 
in resident stock companies all 
over the country, reaching that 
Mecca of all stock actors, Elitch’s 
Gardens in Denver. 

Although only twenty-eight years 
old, he has a repertoire of 112 
plays. This is exactly four plays 
a year on an average. 

In ‘‘Sweet Adeline’’ he has the 
role of a young musician enamored 
of a singer. The course of true 
love runs true to form and pro- 
vides many romantic complications 
for the young couple. Donald 
Woods and Irene Dunne make one 
of the most attractive couples ever 
to face the camera. 

The picture is a mammoth mus- 
ical spectacle based on the Broad- 
way hit by Jerome Kern and 
Oscar Hammerstein II, who also 
wrote the catchy music and lyrics. 
Others in the cast include Hugh 
Herbert, Ned Sparks, Joseph Caw- 
thorn and Louis Calhern. 

Mervyn LeRoy directed. 


Happy Smiles 


The happiness belongs, in 
this case, to Irene Dunne 
and Donald Woods—and 
they’re happy about their 
new picture, “Sweet Ade- 
line,” Warner Bros.’ glam- 
orous picturization of the 
Broadway musical hit. 


Mat No. 83—10e 


Especially Sweet 


Here are three of the “Sweet Adeline” girls showing 
you how they would impersonate Helen Morgan. Cute, 
aren’t they? You'll see them—and plenty more like 
*em—in the Warner Bros. film version of the famous 
Jerome Kern-Oscar Hammerstein musical comedy. 
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REVIEW 


Irene Dunne Delights In 
‘‘Sweet Adeline” at Strand 


N audience which was left whistling, with feet tapping and 
lips smiling, paid tribute to what is undoubtedly the 
greatest of all Warner Bros.’ musical spectacles, ‘‘Sweet 

Adeline,’’ which opened for the first time locally at the 
FAK sient on ninicat nes ee Theatre yesterday. 

There is no mystery as to how Warner Bros., already 

famous for their remarkable musicals, surpassed their previous 


efforts. They took a clever oper- 
etta with the reputation of a 63- 
week run on Broadway and gave 
it the kind of production treat- 
ment possible only to the Warner 
Bros. organization, provided as 
its star the charming Irene Dunne, 
gave her a cast which included 
four of the funniest comedians in 
films, and added to it the direct- 
ing genius of Mervyn LeRoy and 
Bobby Connolly, master of dance 
spectacles. 

The result was an evening of 
perfect entertainment. 

The screen version retains the 
best of the original to which 
has been added much that is new 
and better, including two songs 
written particularly for this pro- 
duction, by Jerome Kern who, 
with Oscar Hammerstein II, 
wrote the operetta. 

The story is laid in the gay 
nineties, and concerns the pro- 
prietor of a Hoboken beer garden 
and his daughters, who not only 
wait on tables but sing for the 
customers. 

Adeline, the role enacted by 
Miss Dunne, is in love with a 
poor song plugger and writer, and 
is in turn, courted, for purposes 
other than matrimony, by gay 
blades of various degrees. The 
girl lands both on Broadway and 
before the altar, but only after a 
series of thrilling adventures and 
romantic interludes that hold the 
audience breathless with suspense 
when it is not roaring itself weak 
with laughter. 


Irene Dunne has long been ac- 
cepted as a great screen actress. 
It had almost been forgotten that 
she had a voice of Metropolitan 
Opera quality, and that she had 
once been under contract to that 
organization. In “Sweet Adeline” 
she sings seven songs, two of 
them duets with Phil Regan, the 
New York policeman who became 
a radio star. 


There are four comedians, 
Hugh Herbert, Ned Sparks, Jo- 
seph Cawthorn and Nydia West- 
man. If a funnier quartette ex- 
ists, it has not been charted on 
the theatrical map. 


Donald Woods is leading man 
in the role of the song writer in 
love with Miss Dunne. 


Louis Calhern is the villain, 
and a fine one. He is a remark- 
able actor. Winifred Shaw and 
Dorothy Dare sing and act 
beautifully. 

The spectacular dance numbers, 
staged by Bobby Connolly, were 
a revelation in film possibilities. 
Mervyn LeRoy has never done a 
finer job of directing, and he has 
had many great successes, includ- 
ing “Happiness Ahead.” 


“Sweet Adeline” is recommend- 
ed to everyone who likes good 
music, fine singing, romantic 
thrills, dramatic suspense, clever 
dancing, beautiful girls, stirring 
laughter and who responds to 
youth, beauty, love and humor. 


DAVEY PUBLICITY! 


+ 
OPENING DAY STORY 
+ 


Sweet Adeline,” 
New Musical Hit, 
At Strand Today 


“Sweet Adeline,” Warner Bros. 
new musical spectacle and said 
to be the most pretentious of all 
their gigantic specials, opens at 
thes: Steer wees. Theatre today, 
with Irene Dunne, famous stage 
and screen singing star in the 
title role. 

The picture is taken from the 
sensational Broadway hit by 
Jerome Kern and Oscar Hammer- 
stein II and is crammed with, hi- 
larious comedy, delightful ro- 
mance and stirring drama in ad- 
dition to its gigantie specialty 
numbers. 

Unique dancing numbers are 
staged by Bobby Connolly on 
novel and mammoth sets with 
scores of Hollywood’s most beau- 
tiful girls taking part. 

The musie of this operetta, 
written by the authors of the 
musical comedy, contains some of 
the most popular songs of the 
day. In addition to the eight 
in the original show, two new 
songs were written specially for 
the screen version. 

Five of these songs are sung 
by Irene Dunne alone. She sings 
two others with Phil Regan, the 
Singing cop of radio fame who 
also sings one song solo. Dorothy 
Dare, Broadway musical comedy 
star, sings a popular ballad while 
Hugh Herbert and Nydia West- 
man will be heard in a comedy 
duet. 

The picture is laid in the glam- 
orous period of the gay nineties 
with the Broadway theatrical 
world as its setting. Irene Dunne 
has the role of a singer in her 
father’s famous Hoboken beer 
garden which is the rendezvous 
of theatrical folk and New York’s 
young bloods and men about 
town. Donald Woods plays op- 
posite her in the romantic role 
with Louis Calhern as his rival. 

Four of the film colony’s most 
talented comedians are said to 
give the picture a hilarious com- 
edy touch that is unequaled. 
They include Hugh Herbert, 
Nydia Westman, Ned Sparks and 
Joseph Cawthorn. Winifred Shaw 
also has an important part. 


Phil Regan 


The singing cop from 
Brooklyn gets his first fea- 
tured role in Warner Bros.’ 
“Sweet Adeline,” starring 
Irene Dunne and a large 
cast of comedy favorites. 
It’s from the Oscar Ham- 
merstein musical comedy, 
you know, with tunes by 
Jerome Kern. 
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Irene Dunne Dubbed 
**One-Take-Dunne”’ 


Irene Dunne, star of the War- 
ner Bros. musical, ‘‘Sweet Ade- 
line,’’ which comes to the ............ 
Theatre; on: steel cosa , is now 
known as ‘‘QOne-Take-Dunne.’? 


The appellation was pinned on 
her by Mervyn LeRoy, director of 
the picture, because not once dur- 
ing her scenes was a retake neces- 
sary on account of any mistakes 
made by the star. She stars in the 
film, supported by Donald Woods, 
Hugh Herbert, Ned Sparks and 
many other comics. 


Irene Dunne Starring In 
Her First Screen Musical 


Famous Stage Singer And Actress Gets Her Big 
Chance In ‘Sweet Adeline” 


RAINED and educated for opera, for four years an out- 


standing film star, for three years a star of musical . 


comedy and with one of the finest lyric soprano voices 
in America, Irene Dunne had to wait until the present for 
an important singing role in pictures. 

In the title role of ‘‘Sweet Adeline,’’ the Warner Bros. 


production now showing at the 


sings the beautiful Jerome Kern 
numbers that were in the original 
Broadway production as well as 
special numbers that Kern has 
written for her. 


Miss Dunne was born in Louis- © 


ville and when very young moved 
to St. Louis, where her father was 
Supervisor General of Steamboats 
for the Government. She entered 
Loretta Academy, and there began 
her musical education, which later 
was finished at the Chicago Mu- 
sical College. 

Always with an eye on grand 
opera, she started her stage career 
in ‘‘Clinging Vine,’’ a musical 
comedy. 

After ‘‘Irene,’’ ‘‘Sweetheart 
Time’’ and two Dillingham shows, 
she won the lead in ‘‘Show Boat’’ 
and was an overnight sensation. 
Meanwhile, it looked as though her 
ambition for Grand Opera would 
be realized when she received a 
one year’s contract with the Metro- 
politan Opera. 

Being young, the thing she 
wanted seemed less attractive after 
she had won it, and she suecumbed 
to a new temptation when a pic- 
ture contract was offered. 

In ‘‘Cimarron,’’ she won her 
way to immediate stardom. 

When it became evident several 


An Old Drinking Custom 


ise a Theatre, she 


seasons ago that the Warner stu- 
dio was setting the pace in musical 
productions, Irene Dunne was an- 
xious for a role in one of them. 

Finally, when Mervyn LeRoy 
decided to film ‘‘Sweet Adeline,’’ 
the title role demanded a girl 
with beauty, charm and a voice 
equal to the difficult music. 

Irene Dunne filled the bill per- 
fectly and that she should get the 
part was a foregone conclusion. 

The production is taken from 
the famous Broadway musical com- 
edy hit by Oscar Hammerstein IT 
and Jerome Kern, and is one of 
the greatest entertainments to 
come to the screen, with rollick- 
ing comedy, thrilling episodes, ex- 
citing romance and _ spectacular 
scenes in which seores of Holly- 
wood’s most beautiful girls take 
part. 

Supporting Miss Dunne are Don- 
ald Woods, Hugh Herbert, Ned 
Sparks, Joseph Cawthorn, Louis 
Calhern, Winifred Shaw, Dorothy 
Dare and many others. Mervyn 
LeRoy directed the picture, with 
ensembles staged by Bobby Con- 
nolly. The music and lyrics are by 
Jerome Kern and Oscar Ham- 
merstein II. 


Hugh Herbert satisfies his thirst, while pretty Wini- 
fred Shaw keeps her eye on her slipper in this scene 
from Warner Bros.’ “Sweet Adeline,’ which stars 
Irene Dunne and comes to the ............ Theatre soon. 
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Irene Dunne Beautifully 
Gowned in ‘Sweet Adeline’ 


337 Changes In Costume Are Made By Star 
And 54 Dancing Girls 


HATEVER changes take place in picture production, 
as in the world in general, one problem remains—the 


eternal question: 


‘“What shall the ladies wear?”’ 

Sometimes, as in the big musicals, the problem assumes 
an aggravated form. Here the trouble is wholesale. 

In “‘Sweet Adeline,’ the Warner Bros. production now 


showing at tho —..cccc.cc...s0cedse Thea- 
tre, Irene Dunne, the star, has 
thirteen changes of costume, while 
fifty-four dancing girls have six 
changes each, a neat little total of 
three hundred and _ thirty-seven 
gowns. Nine other principals in 
the cast have an average of seven 
changes each, another sixty-three. 

Add to this the three changes 
of fifty male dancers and the sin- 
gle changes of sixteen ‘‘bit’’ 
players and the grand total ex- 
plains why the Warner Bros. ward- 
robe department’s 150 seamstresses 
and twelve tailors were an unduly 
busy crew during this production. 

One costume that Irene Dunne 
wears contains 150 yards of net 
and represents a cost of $700. 

In the beautiful ‘‘Swing Song’? 
number, it was intended to use 
sixty girls, but only 1750 yards 
of the starched chiffon was avail- 
able. When fifty dresses were 
made, of thirty-five yards each, the 
supply was exhausted. 

The particular chiffon required 
in the specified color is specially 
processed in France and the stu- 
dio was unable to find another 
yard of it in any of the five large 
cities to which they sent tele- 
graphic orders. 

The costume problem in ‘‘ Sweet 
Adeline’’ was intensified by the 
fact that the play is laid in 1898. 
While the plot and music are mod- 
ern, the gowns are all period 
styles. 

If a dress manufacturing com- 
pany wanted fifty garments of one 
style, they could be cut and sewed 


together by regular factory meth- 
ods. In a lavishly mounted mus- 
ical like ‘‘Sweet Adeline,’’ each 
dress is made to order for its 
wearer, who has her fitting and 
try-ons, the same as if she had 
ordered the gowns from a fine 
modiste. 

Miss Dunne herself is authority 
for the statement that she has 
never appeared in any picture in 
which she was as beautifully 
gowned as in ‘‘Sweet Adeline.’’ 

Miss Dunne, one of the most 
popular stars of stage or screen, 
heads the all star cast in ‘‘Sweet 
Adeline,’’ which is the ultimate in 
musicals, for which Warner Bros. 
are famous. 

The production is taken from 
the famous Broadway musical com- 
edy hit by Oscar Hammerstein II 
and Jerome Kern, and is one of 
the greatest entertainments to 
come to the screen, with rollick- 
ing comedy, thrilling episodes, ex- 
citing romance and _ spectacular 
scenes in which scores of Holly- 
wood’s most beautiful girls take 
part. 

Supporting Miss Dunne are 
Donald Woods, Hugh Herbert, Ned 
Sparks, Joseph Cawthorn, Louis 
Calhern, Winifred Shaw, Dorothy 
Dare and many others. Mervyn 
LeRoy directed the picture, with 
ensembles staged by Bobby Con- 
nolly. The music and lyrics are 
by Jerome Kern and Oscar Ham- 
merstein II. The screen play is 
by Erwin 8. Gelsey. 
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Red Head Goes Blonde 
For ‘Sweet Adeline”’ 


Dorothy Dare, the red headed 
Broadway musical comedy star, 
became a blonde for her role in 
““Sweet Adeline,’’ the Warner 
Bros. musical which comes to the 
ee eee PNG AULe ON ~s.55 ices caer 
Dorothy isn’t sure that she wants 
the change to be permanent, be- 
cause she’s pretty used to her own 
auburn locks. However, she wel- 
comes any opinions on the subject. 
If more fans decide that she has 
more charm as a blonde, the au- 
burn locks will remain of the past. 


Dance Director Puts Fast 
Action In ‘Sweet Adeline’ 


Quick Movement Necessary In Screen Musicals, 


Says Bobby Connolly 


BY BOBBY CONNOLLY 


(Director of Dance Numbers in ‘‘ Sweet Adeline,’’ Warner Bros. 
mammoth musical which comes to tne oo.....ccccccccccccceeeeeeces Theatre 
OMe eee Fads grevegin cies , with Irene Dunne in the stellar role.) 


HE staging of dance numbers has gone a long way in 
the last few years, but the transition has been more 
gradual than in most screen developments. 

The first musical films, included dances and singing as 
incident to the main plot of a story, very much as they were 
pulled in by the ears in stage musicals. 

The dances were patterned after stage routines and the 


results were drab, lacking in vital- 
ity and generally ineffective. Mere 
good dancing is not spectacular 
enough for the screen. 

Another extreme came next, in 
the introduction of extravagant 
scenic backgrounds to lend color 
to the general movement of the 
dance. This was pleasing enough, 
in the first few moments of beauty 
or novelty, but the effect was still 
more or less static. 

Screen audiences demand action! 

Busby Berkeley was the first to 
recognize this and evolve a new 
type of dance number for the new 
medium. He put motion into his 
backgrounds as well as his per- 
formers. The results have been 
the most gorgeous effects. 

Probably no one will ever equal 
him in his particular field. The 
effect of continuous and beautiful 
mass action that he ean attain 
is not technique but genius. 


Classic Beauty 


Of Trene Dunne makes pic- 
ture-gazing easy. Her latest 
is “Sweet Adeline,” the 
musical reminder of the 
good old days produced by 
Warner Bros. and featuring 
a galaxy of great comic 
stars, including Ned Sparks, 
Hugh Herbert, Donald 
Woods, Joseph Cawthorn, 
and others. Mervyn LeRoy 
directed. 
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Meanwhile new types of screen 
musicals are being produced and 
the musical numbers in some of 
these demand that the dance, it- 
self, be the dominant feature. 


- HUGH 
HERBERT 
Mat No. 14 

10c 


‘“Sweet Adeline,’’ Warner Bros. 
latest musical spectacle, is an ex- 
ample of this. 

It is an operetta of the blithe 
brightness of the Viennese plays. 
The music is beautiful and gay. 

The dances must be in the same 
spirit and no ponderous mass 
movement would be in keeping. 
The dance, itself, must dominate. 

We could not transpose a stage 
dance to the screen or we would 
be up against the same thing that 
made the early screen dances 
wrong—not enough movement. 

How to get movement satisfy- 
ing to motion picture effect, with 
the dance still dominating, that 
was the problem. 

The answer proves that often 
the obvious is overlooked because 
it is so apparent. I simply create 
dances that are all movement and 
then by the use of designed back- 
grounds, get variety of camera an- 
gles on the steps, even a simple 
series of steps become an amaz- 
ing variety of interesting pictures 
to which beauty is added by back- 
ground. 

Of course the dances themselves 
must be well routined. I use no 
one in my choruses, except well 
trained dancers. In fact, practic- 
ally every one of my specialty 
girls is a solo danseuse. 

In the ‘‘Lonely Feet’’ number 
of ‘‘Sweet Adeline,’’ we use the 
unusual angles resulting from 
semi-circular stairs, with an ec- 
centric are to the bottom portion. 

Before coming to Hollywood, 
and in spite of all the musical 
comedies I have staged, I never 
dreamed it would be possible to 
get the effects that come from a 
studied use of the camera. 


Mervyn LeRoy, whose record of hits numbers such 
outstanding successes as “I Am a Fugitive From a 
Chain Gang,” “Gold Diggers of 1933,” “Tugboat An- 
nie” and many others, reaches a new high with his 
latest for Warner Bros., “Sweet Adeline” by name. It 
stars Irene Dunne and a cast of comedy favorites, and 


will be seen at the ....... 


Ree ll Theatre soon. 
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Le Roy Is Deep Student of 
Background of Every Film 


Youngest Ace Director Mastered Period Data 
Before Starting “Sweet Adeline” 


ERVYN LeROY, youngest of Hollywood’s ace directors, 

‘in his very early thirties, somehow managed to find time 

for a career on the stage before making thirty-one fea- 

ture pictures, the latest of which is the Warner Bros. musical 


““Sweet Adeline,’’ now showing at the 


Theatre. 


LeRoy has had a crowded life, but plans still greater 


activity from now on. 

As a boy, he was in vaudeville 
but he sensed adventure in the 
then doubtful field of motion pic- 
tures. 


He had ideas—lots of them— 
and from the very first has had 
a different technique from that of 
any other director. 


He has not made merely a num- 
ber of pictures, but numbers 
among them such outstanding 
ones as “Little Caesar,” “Five 
Star Final,” “I Am a Fugitive 
From a Chain Gang,” “Gold Dig- 
gers of 1933,” “Tug Boat Annie” 
and “Happiness Ahead.” 


He has three self-imposed rules: 
he never makes a story he doesn’t 
like. He never starts shooting 
until the script suits him from 
the first scene to the last. He 
never makes the same kind of 
story twice. 


When he finds a story that 
suits him, he starts a series of 
friendly fights with the writer 
and supervisor. It is either done 
his way without argument, or he 
compromises by arguing first and 
then having it done his way. 


When the first draft of the 
script is submitted, he studies it 
carefully and when the necessary 
changes are agreed upon, he waits 
for the completed script. 


He will not be hurried into 
starting his production on the 
promise that the final script “will 
be ready by the time you are 
ready to shoot.” His answer is 
always the same, “It will be ready 
BEFORE I shoot.” 


In “Sweet Adeline,” he has a 
picture laid in a period before 


he was born. He studied and 
read for weeks in an effort to 
familiarize himself with it. 


His technical staff wns amazed 
when he ordered a certain type of 
champagne bucket to be removed 
from the set because it was not 
in use until two years after the 
year of the scene. When they 
gave him an argument, he waited 
for them to investigate the mat- 
ter further. They found he was 
right. 


MERVYN 
LeROY 
Mat No. 11 
10¢ 


He is ruthless as to detail, but 
interesting to watch, mainly be- 
cause he knows his business. 

That is the most obvious thing 
about this comparative youngster 
who has already gone so far. 
Maybe, also, it’s the reason for 
it. 

“Sweet Adeline” is a mammoth 
musical spectacle based on the 
sensational Broadway hit by 
Jerome Kern and Oscar Hammer- 
stein II, who also wrote the music 
and lyrics, 

Irene Dunne has the stellar role 
with Donald Woods playing op- 
posite her. Others in the east 
inelude Hugh Herbert, Louis Cal- 
hern and Ned Sparks. 
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Junior Stars Play 
In “Sweet Adeline” 


Many of Warner Bros. Junior 
Stars worked on the Irene Dunne 
starring picture, ‘‘Sweet Ade- 
line,’’ now showing at the ............ 
Theatre. The girls are all done 
up in bustles and wigs and elab- 
orate hats for their gay nineties 
roles in the picture. They include 
Rosalie Roy, Mary Russell, Ethel- 
reda Leopold, Martha Merrill and 
Katharine Mauk. 


Actors Sing Bar Ballad 
So Badly It’s Perfect 


Director Orders Players To Do Their Worst 
With “Sweet Adeline’ 


OT once in a thousand times does a director ask an actor 
to do his worst. The actor’s best is usually what is needed 
for any scene in any picture. 

But when Mervyn LeRoy asked Hugh Herbert and Donald 

Woods to sing that old barroom ballad, ‘‘Sweet Adeline,’’ in 
the worst possible way under Irene Dunne’s window, he meant 


exactly what he said. 


Irene Dunne Was 
Trained to Teach 
In Public School 


There’s a little school in the 
town of East Chicago, state of 
Indiana, that just missed having 
the most beautiful school teacher 
in the state. 

Irene Dunne, star of the War- 
ner Bros. musical, “Sweet Ade- 
line,” which comes to the .............. 
ht eae eetian es A HOBO OD eisieisneicessing 
soon after she graduated from 
Loretta Academy in Louisville, 
was visiting relatives in, Indiana. 
She decided to take the state ex- 
aminations for a teacher’s job. 

She passed with flying colors 
and was assigned to the little 
school in East Chicago. 

She never got there. 

Through an aunt, she heard of 
a scholarship to be awarded by a 
Chicago conservatory of music 
and saw an opportunity to find 
out whether her voice was as 
good as she hoped. She made up 
her mind that if she failed to 
win, she would be reconciled to a 
teacher’s career. 

She went to Chicago, sang the 
famous “Swallow Song” before 
a committee of musicians and 
won a year’s tuition and ex- 
penses. 

At the end of the year, she 
won a second scholarship award- 
ed by a wealthy Chicagoan. 

Which is why Irene Dunne did 
not become a school teacher. 


“There has never been a day 
since I left school, unless I was 
traveling where a piano was not 
available, that I have not prac- 
ticed vocal exercises. 


Miss Dunne, one of the most 
popular stars of stage or screen, 
heads the all star cast in “Sweet 
Adeline,’ which is the ultimate 
in musicals, for which Warner 
Bros. are famous. 


The production is taken from 
the famous Broadway musical 
comedy hit by Oscar Hammer- 
stein II and Jerome Kern. 

Supporting Miss Dunne are 
Donald Woods, Hugh Herbert, 
Ned Sparks, Joseph Cawthorn, 
Louis Calhern, Winifred Shaw, 
Dorothy Dare and many others. 
Mervyn LeRoy directed the pic- 
ture, with ensembles staged by 
Bobby Connolly. The musie and 
lyrics are by Jerome Kern and 
Oscar Hammerstein II. 
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The occasion is one of the 
comedy highlights in the famous 
operetta of that title, which 
Comes_to the 28: a Gea.. Thea- 
EO. OU... cncigatrrensis » with Irene 
Dunne in the stellar role. Hugh 
Herbert, as Rupert Rockingham, 
and Donald Woods, as Sid Bar- 
nett, pause to serenade Oscar 
Schmidt’s beautiful daughter, af- 
ter a convivial evening in her 
father’s Hoboken beer garden. 

“Let’s rehearse it,’ said Di- 
rector LeRoy, “to be sure we’ve 


got the right feeling into the 


scene.” 

The rehearsal began. The voices 
of Herbert and Woods were as 
unsteady as their gait while they 
were weaving tipsily down the 
sidewalk toward Irene Dunne’s 
window. Discordant as were their 
notes in the opening bars of the 
song, once they came to a 
halt under Adeline’s bedroom, the 
two singers let loose a perfect 
barrag» of blue notes and barber- 
shop chords. 

When they finished, LeRoy 
rubbed his hands in gleeful satis- 
faction. 

“That’s exactly what I want! 
It couldn’t have been worse—I 
mean, better,” he exclaimed. 
“Let’s take it!” 

They took the scene once, but 
it didn’t satisfy LeRoy. 

“You boys can do worse than 
that, I know,’ he said. “The 
Scene was too good. Keep off 
the key—as far as possible. Try 
not to hit the right note if you 
can possibly help it. 

“Let’s do it once more, and 
let’s have a really bad scene this 
time.” 

“Was that bad enough?” asked 
Hugh Herbert when the director 
finally called “Cut!” 

Mervyn managed to stop laugh- 
ing long enough to reply: 

“It was terrific! Your singing 
was so lousy that it was abso- 
lutely perfect. Print that one,” 
he called to the sound crew “I 
couldn’t stand another take like 
that, anyway.” 

“Sweet Adeline” is Warner 
Bros.’ latest musical spectacle, 
filmed from the sensational 
Broadway hit by Jerome Kern 
and Oscar Hammerstein II with 
catchy musie and lyrics by the 
authors. 

Irene Dunne has the stellar role 
with Donald Woods playing the 
masculine lead opposite her. 
Others in the cast include Hugh 
Herbert, Ned Sparks, Joseph 
Cawthorn, Louis Calhern and 
Dorothy Dare. 

Bobby Connolly staged the 
spectacular ensembles. 


Study In Contrast 


White frills and furbelows glittering against a back- 

ground of velvety black make this scene from “Sweet 

Adeline” one of the features of the picture. “Sweet 

Adeline,” you know, is the Warner Bros. musical, 

starring Irene Dunne, and adapted from the stage 

drama of the same name which ran on Broadway for 
63 weeks. 
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Dance Director Picks His 


Girls Solely For Ability 


But Bobby Connolly Girls In “Sweet Adeline’ 


Are All American Beauties 


N judging the various groups of girls that grace Hollywood 
musicals such attributes as beauty of face and figure are 
matters of opinion, but dancing ability is subject to fixed 


standards of judgment. 


At least one dance director in Hollywood, Bobby Con- 
nolly, picked his girls entirely on the basis of their dancing 
ability. That many of them are beautiful is a sort of lagnappe; 


they were chosen solely because 
they are good dancers. 

His dancing group of 85 girls 
in “Sweet Adeline,” Warner Bros.’ 
latest musical spectacle now 
showing at the ...................... Thea- 
tre, may be considered as the 85 
best dancers in Hollywood, since 
they were chosen from all the 
available talent in the film 
capital. 

They are predominantly Middle 
West girls, 61% to be exact. 28% 
are from the Far West and 11% 
from the East. 

Their biographies show that 
most of them are from moderate- 
ly well-to-do families, a few from: 
wealthy homes and more than half 
from families that are socially 
prominent in their respective 
communities. 

The good dancers from the East 
are nearly all trained from the 
beginning for professional work, 
so that their dancing instruction 
was commercial rather than so- 
cial. The Western girls, in near- 
ly every instance, had to fight 
for their instruction; their famil- 
jes feeling that dancing was a 
waste of money and effort. 

The Connolly girls are a bevy 
of artistes, actual or potential. 
They take their work seriously, 
practice assiduously and are far 
above the average in intelligence. 

Sonya Kowalski, in spite of her 
foreign sounding name is typical 
of the Middle Western group. Her 
father is the District Manager 
of the Texas Oil Company for 
the lower Rio Grande Valley. 
Sonya was born in Brownsville, 
Texas, educated at the Incarnate 
Word Academy there and later 
in San Antonio. 

She learned dancing as a social 
accomplishment and loved the 
work so much that she decided 
upon it as a career. She was 


featured in “Ravel’s Bolero” un- 
der Theodore Kosloff. She is a 
great, great granddaughter of the 
famous composer, Henri Kowal- 
ski. Sonya, speaking of her work 
said: 

“I dance because I love it. My 
people do not object to it, because 
they realize that I am fortunate 
to have a career that allows me 
time for my other interests.” 

That does not sound much like 
a traditional chorus girl. 

Louise Allen, one of the finest 
dancers in New York before com- 
ing to Hollywood, was with Zeig- 
feld for several seasons and with 
Earl Carroll’s Vanities. Her com- 
ment on her work was brief. 

“I always wanted to be a 
dancer — and I am.” 

Ruth Rinehart, whose real 
name is Ruth Rinehart Benson, 
was born in St. Paul. She at- 
tended school there and later in 
St. Louis. She is a member of 
the Junior Society of DAR. Her 
people are well to do and prom- 
inently connected. 

Ruth was given every advan- 
tage and her unusual talent for 
dancing showed itself when she 
was quite young. She says: 

“I suspect that some of my 
relatives still cannot understand 
my being a professional dancer, 


“but they don’t realize how much 


I love it.” 

“Sweet Adeline” is a mammoth 
musical spectacle based on the 
sensational Broadway hit by 
Jerome Kern and Oscar Ham- 
merstein II, who also wrote the 
music and lyrics. 

Irene Dunne has the stellar role 
with Donald Woods playing op- 
posite her. Others in the cast 
include Hugh Herbert, Louis Cal- 
hern, Ned Sparks and Joseph 
Cawthorn. 
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Star Bits 
Production Briefs 


Breezy Items 


AS SUGGESTED BY FILM 
DAILY’S POLL OF EDITORS . 


Trene Dunne will amaze ad- 
mirers of her histrionic 
powers when she bursts in- 
to song in “Sweet Adeline,” 
the Warner musical-ro- 
mance, now at the .............. 
a eee Theatre. An all-star 
cast supports Miss Dunne in 
this spectacular production. 


Mat No. 20—10c 


“‘Sweet Adeline”’ Makes 
Camera History 


One of the shots used in ‘ ‘Sweet 
Adeline,’’ Warner Bros.’ latest 
musical, which comes to the .......... 
Theatre. OM. ccs leseeesseyis: » has made 
camera history. It is a moving 
shot, starting from a point 30 feet 
above the set and going straight 
forward into the set. At the start 
of the shot, the camera is 40 feet 
high and at the end is only two 
feet from the ground. The effect 
is exactly as though the spectator 
had jumped from a high tree into 
the midst of the scene. 


Irene Dunne Spends 
Nine Days In Swing 


It’s a good thing that Irene 
Dunne likes to swing. 

In one of the song numbers 
in ‘‘Sweet Adeline,’’ the War- 
ner Bros. musical which comes 

Theatre on 

, she swings as she 
sings—and she spent nine days 
doing it—including rehearsals. 


The number is called ‘‘We 
Were So Young’’ and is staged 


in a great field of daisies. In 
the foreground, suspended from 
an old tree is the swing in 
which Miss Dunne sits. 


In the background, fifty 
girls, also in swings, exe- 
cute a series of rhythmic fig- 
ures. 


The song that Miss Dunne 
sings in this number was writ- 
ten especially by Jerome Kern 
for the screen version of 
‘“‘Sweet Adeline,’’ as was 
‘¢Lonely Feet,’’ another of 
Miss Dunne’s songs. 


SHOR SQUIBS 


Irene Dunne Plans 
To Play In Stock 


Irene Dunne, who has the stellar 
role in the Warner Bros. musical, 
‘“Sweet Adeline,’’ which comes to 


PHGarete ecco ‘TREAtre. ON. coset ss: : 
plans to spend a part of each year 
playing in a stock company. 

‘‘Every screen actress,’’ said 
Miss Dunne, ‘‘should spend part 
of the year, not on Broadway, but 
in a stock company where the 
varied experience and the renewed 
contact with stage technique can- 
not fail to be helpful in our 
work.’? 


Irene Dunne Dances 
Old Time Waltz 


In ‘‘Sweet Adeline,’’ the War- 
ner Bros. gigantic musical now 
showing. .at the ...2...,.....% Theatre, 
Irene Dunne does a waltz similar 
to the dance that made her first 
hit on Broadway in ‘‘The Cling- 
ing Vine.’’ 

The dance is reminiscent of the 
gay nineties in which period the 
plot of the story is laid. 


Had Tough Time To 
Sing False Note 


Winifred Shaw, famous Broad- 
way torch singer now at Warner 
Bros., says the hardest job she 
ever had was in a scene of ‘‘ Sweet 
Adeline,’?? which comes to the 
Re ae he Theatre: cONs cet acsate 
She was supposed to sing a false 
note in a song. The scene required 
several retakes because her keen 
sense of harmony seemed to rebel 
at a discord. 


Irene Dunne Sings 
7 Songs In Film 


Irene Dunne sings five songs, 
solo, besides two duets in ‘‘ Sweet 
Adeline,’’?’ Warner Bros. elaborate 
musical film which comes to the 
Eo ae a ae Theatre: ON: . 2.045 sccscsesee 

All of the songs were written 
by Jerome Kern, and _ include 
‘*Here Am I,’’ ‘‘Why Was I 
Born,’’ ‘‘Lonely Feet,’’ ‘‘Don’t 
Ever Leave Me’’ and ‘‘Naughty 
Boy.’?’ 

The duets, which she sings with 
Phil Regan, are ‘* ’T'was Not So 
Long Ago,’’ and ‘‘We Were So 
Young.’? 


Couldn’t Buy Corsets 
For Lovely Ladies 


When several score of lovely la- 
dies were required for a Beer Gar- 
den scene in ‘‘Sweet Adeline,’’ 
the Warner Bros. musical which 
comes tos the: 32.35.35. Theatre 
ONL ee , a frantic but blush- 
ing report came from the ward- 
robe department that there was 
a searcity of corsets in the mod- 
ern marts. That is, the kind that 
supported the dainty ribs of 1898, 
the period in which the picture 
is set. This, like all other studio 
problems of the sort, was solved 
by manufacturing what they could 
not buy. 


Comedy Song Makes 
Ned Sparks Smile 


Hugh Herbert promises that the 
sale of smelling salts will jump to 
a new high when the waiting 
world hears him and Nydia West- 
man sing their duet in ‘‘Sweet 
Adeline,’’ the Warner Bros. mu- 
sical spectacle which comes to the 
Daa aaa ay once Theatre soni. ....2.a.063 
When the song was recorded Ned 
Sparks smiled. It is said to be 
the first smile of the frozen faced 
comedian. 

The song is a comedy duet en- 
titled, ‘‘I Get That Way,’’ writ- 
ten specially for the screen pro 
duction by Jerome Kern. 


A Sole-Touching Scene 


There’s trouble afoot! At least, judging by the looks 
on the faces of Hugh Herbert and Winifred Shaw, 
who appear with Irene Dunne in Warner Bros.’ great 
musical-drama, “Sweet Adeline.’”?. The show that ran 


63 weeks on Broadway, 


colorful film at the 


can now be seen as a 
‘Saerede tai eee Theatre. 


Mat No. 15—20e 


Four Great Comedians 
In “Sweet Adeline’”’ 


Comedy knows no law. There is 
no set method for getting laughs. 

In ‘‘Sweet Adeline,’’ the War- 
ner Bros. musical which comes to 
CHEK AU es ee Theatre on ............ 3 
comedy is furnished by four great 
comics, each different in type, 
method and manner. 

Hugh Herbert, glibly dumb; 
Joseph Cawthorn, explosive; Ned 
Sparks, quiet and with a dead 
pan face, and Nydia Westman. 

Irene Dunne has the stellar role 
in the production, which is based 
on the Broadway hit by Jerome 
Kern and Osear Hammerstein II. 


Woods Gets Mail 
From 17 Cities 


Stock company favorites have 
their fans as well as the movie 
stars. One week after it was an- 


DONALD 
WOODS 
Mat No. 13 
10c 


nounced that Donald Woods had 
been assigned the leading role in 
‘‘Sweet Adeline,’’ he received let- 
ters from every one of the seven- 
teen cities in which he had played 
stock. 

‘“Sweet Adeline,’’ based on the 
famous Broadway musical hit, 
comes tothe asi. Sein... Theatre 
OM. ciatesiccne ie , with Irene Dunne 
in the stellar role. 


Irene Dunne Chooses 
Ford As Dance Mate 


George Ford, vaudeville dancer, 
was chosen by Irene Dunne as 
her partner in the waltz she does 
in “Sweet Adeline,” the Warner 
Bros. musical now showing at the 
ras ecacniee accent ee Theatre. 

The number was staged by 
Bobby Connolly and includes 54 
teams of waltzers with Miss 
Dunne and Mr. Ford leading, 
while the beauteous Irene sings 
“Lonely Feet,” one of the Jerome 
Kern musical gems from the oper- 
etta. ; 


Irene Dunne In Sixth 
“Old Fashioned’ Role 


Irene Dunne who is playing the 
lead in “Sweet Adeline,” the War- 
ner Bros. musical now showing 
WE: BBD siieiist sega Asie attioes Theatre, 
has enacted more old fashioned 
girls than any star on the screen. 
This is her sixth part as a beauty 
of the gay nineties. 


Extra Liked Film 
Song Too Well 


Enthusiasm spoiled a scene dur- 
ing the production of “Sweet Ade- 
line,” the Warner Bros. musical 
hit now showing at the 
Theatre. 

When Irene Dunne was about 
to sing the beautiful Jerome Kern 
number, “Why Was I Born,” the 
extras were instructed to applaud 
and to make mild comments such 
as “Fine,” “Wonderful,” “Who is 
that new singer,” ete. 

At the end of Miss Dunne’s 
song, one over-enthusiastic extra 
forgot himself and his voice, audi- 
ble above the rumble of comment, 
registered—“Best d--n singing I 
ever heard.” The scene was re- 
taken. 
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SWEET ADELINE BALL 
e 


Tie-up with newspaper on a ‘‘Sweet Ade- 
line Ball,’’ to be held at a local hall. Pro- 
ceeds of the affair go to a prominent charity 
and if everybody turns out in costume, prizes 
can be promoted for those wearing the fun- 
niest outfits. Popular newspapermen can be 
invited to act as judges, which will give you 
another ‘‘in.’’ The charity due for the ben- 
efits ought to give you a lot of cooperation. 


CHD CHD GHYD GHD GHD CHD GHD CHD CHD 


LOBBY STEREOSCOPE 
> 


Remember when you sat down in your 
girl’s parlor to look at pictures of the Taj 
Mahal and the Washington Monument thru 
a stereoscope? Well, you can use the same 
idea and build one of compo board and wood, 
large enough to hold stills from the film, in- 
stead of the old-fashioned cards. An attend- 
ant should be handy to change the stills and 
keep the crowds in line. Don’t forget to use 
identical stills on both sides of the ’seope! 


CHD GHD GAY GHD GAY GHD CHD OHO CHD 


LANDMARK MEMORIES 
. 2 


Can they remember how your town looked 
way back in the nineties? Test ’em with 
photos of the town’s landmarks from the 
newspaper morgue or the local library. Get 
the paper to run a series of ’em under the 
head: ‘‘Remember the town in the days of 
Sweet Adeline?’’ Give ducats to those who 
can guess most of ’em correctly. 


CHD CHD GHD CHD CHD CHD CHD CHD CHO 


HOW MANY IN CAST? 


This, too, was used successfully on an 
earlier film. Put Stills A11, A25, A177, up on 
a board in your lobby. Tell ’em that these are 
some of the crowd scenes from the picture. 
You want patrons to guess how many peo- 
ple there are in the cast. Ballots can be drop- 
ped in a box in the lobby. The answer? 576. 
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POEM-PUZZLE PLANT — TRIED IT YET? 


Here’s something you don’t get on other pictures. It’s got novelty 
—and fits the movie page or wherever your paper prefers. No 
“too much plug” worry here and plenty of fun—try it yourself or 
give it to the folks at home if you think we’re bragging. Forget 
the contest angle—it’s a publicity plant. Order Mat No. 21—20c. 
If, for some reason, your newspaper can’t find room for it, why 
not blow it up, make plenty of copies, and plant it in cooperating 
store windows? It’s attractive and tricky enough to make ’em stop 
and look, which is all a merchant could ask for. Think about it a 
second—it’s something you haven’t offered the dealers before. 
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DRINKS ON THE HOUSE 
. 


Loeal ginger ale wholesaler or soft drink 
dispenser can usually be interested in get- 
ting some publicity for little expense. Ask 
him to set up a bar in your lobby, just as 
so many exhibs promoted it for ‘‘Wonder 
Bar.’’ Copy on card reads: ‘‘Have a drink 
on the house—and join us in ‘‘Sweet Ade- 
line.’’ Stills plastered — we said stills — all 
over the bar do the selling for you. It’ll help 
to have a shill in front of the bar, luring 
patrons over to it. A piano and a wheezy 
quartet to start ’em singing and keep ’em 
going puts on the finishing touches. 


CHO GAD GHD CHD CHD CHD CHD CHO CHD 


WINDOW DISPLAYS 
2 


Here’s something to work on: Styles are 
the most changeable things in this world, es- 
pecially as regards personal apparel. Stores 


‘all over town can be tied up on displays of 


old-fashioned styles of the goods, tying up 
directly with your show by using a ecard over 
the old-time display with the words: ‘‘In 
The Days Of SWEET ADELINE.”’ Some of 
the stores you can tie-up with are: Lingerie 
and corset shops, shoe stores, electric com- 
pany, auto sales company, women’s dress and 
men’s clothing shops, men’s and women’s hat 
shops, bicycle shops, radio and phonograph 
shops and hairdressers. 
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(SOLUTION) 
Irene Dunne, the fair and 
: plucky 
5 Was born in Louisville, 
-U -100 Kentucky ; 
nf Her dad built river show 
Hew BOAT Go _ boats, so 


She early sailed the O-hi-O! 

In convent walls the pretty 
creature 

Decided she would be a 
teacher; 

She sang and won a scholar- 
ship 

And gave her teaching 
hunch, the slip! 

Chicago School of Music 
past, 

With Broadway shows her 
lot was cast. 

Her first. big hit was gay 


hope 


TEAIOOHER, 


en 
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In time she starred it, on 
the screen, 


In “Cimarron” and “Stin- 
garee,” 


“Ann Vickers” and “If I 
Were Free” 


And many more! Soon she 
will shine 


And sing, too, in “Sweet 
Adeline’”’! 


CHD GHD GHYD CHD CHD CHD CHO GHD CHD 


HANSOMS AROUND TOWN? 
co 


For flash — you ean try to dig up some 
old-fashioned hansom cabs, paper them, and 
have costumed couples ride ’em around town. 
The same idea can be carried thru with any 
ancient horse-drawn coach or horseless ecar- 
riage—auto to you! 


CHI CHD GHD GHD CHD CHD CHD CHD CHD 


SPANISH-AMERICAN VETS 
C3 


Much of the film’s action revolyes about 


- Spanish-American War. The war vets should 


be interested in seeing the film and cooperat- 
ing with you. Drop their president a line 
and tell him about the film. He’ll tell the 
boys. If it isn’t too cold, you might ask 
them to parade to the theatre on opening 
night. This includes their band and all the 
trimmings. 
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QUARTET IN LOBBY 
e 


Use your connections to get a quartet to 
sing at a piano in your lobby. Quartet and 
pianist should be costumed and the songs 
from the picture should be plugged. For a 
gag, the quartet can appear slightly inebri- 
ated. Spot a line in your ads, inviting the 
general public to a recital by the Sweet Ade- 
line Quartet, to be held in your lobby. 


CHD GHD CHD GHD OHO CH OH CH OH 


TINTYPE CONTEST 
e 


You’ll have ’em digging thru all the old 
family albums when the newspaper announces 
your contest for the oldest and funniest tin- 
type. You ean stipulate that all photos must 
date back to the days of Sweet Adeline. Put 
winning photos in lobby. : 


CW GHD GHD CHD CHD CHD OH CH CHP 


OLD FASHIONED PARADE 
> 


If you can dig up enough old-time autos, 
three wheeler bikes, bicycles built for two, 
and the like, you’re set for a swell parade. 
Drivers should be dressed in costumes of the 
period, with banners flying from the ancient 
vehicles telling the town about the coming 
pic. Sounds like an eye-catching parade, 
doesn’t it? You’re the best judge of the 
value of this one. 


CWD GHD CHD OH GHD GHD GHD OH CHD 


TELLIN’ THE POLICE 
e 


Let the police department know that Phil 
Regan, one of the cast, was formerly a cop 
in New York. A letter or a notice on their 
bulletin board should get to them. 


CHD CHD CHD CHD CHD CHD CHD CH CH 


SEARCH FOR MEMENTOS 
co 


Using a lobby card, your program, or an 
ad snipe—announce a search for the funni- 
est mementos of the ‘‘Sweet Adeline’’ period. 
Display most interesting in lobby. 


CWS CHD GHD CHD CHD GHD CHD OH CHD 


COSTUME IN LOBBY 
. 4 9 

In your advance lobby, rig up a 1900 gown 
and hat—(you’ll find ’em up in your attic, 
or your neighbor’s). They hang on invisible 
wires so that a patron, without discommoding 
herself can slip into them and see how she’Il 
look in a mirror which stands in front of the 
display. Your whole set-up should be sur- 
rounded by a cheap gilt frame. Card invites 
the gals to see how’d they’d look thirty years 
ago. And get it up early — with plenty of 
‘*Adeline’’ cards. Idea was used on ‘‘Ma- 
dame Dubarry’’ with great success. 


YOUR AD CAMPAIGN FOR 
THIS PICTURE IS PROVIDED 
ON A SPECIAL COATED PA- 


PER AND ENCLOSED SEPAR- 
ATELY FOR CONVENIENCE. 
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RADIO SONG MEDLEY 
a 


There were a flock of songs that oceupied 
the limelight with ‘‘Sweet Adeline,’’ in the 
gay nineties. You may be able to persuade 
a radio “‘‘name’’ band-leader to arrange a 
medley of the songs, using ‘‘Sweet Adeline’’ 
for a smash finish with the leader and the 
orchestra doing the vocalizing. 
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TRUCK BALLY 
oe 


Dress up a truck, or better still — a horse 
drawn float—with compo-board background 
to give it the atmosphere of an old-time band- 
stand. A costumed band ean play the songs 
from the picture, including ‘‘Sweet Adeline’’ 
and other favorites of the nineties, while the 
truck wends its way thru town. 

For an effective night truck bally, you can 
dress some standees in old fashioned outfits 
and, utilizing the shadow-box idea, place cut- 
out signs with electric lights, under several 
of the dresses. A center sign can be lit alter- 
nately with the shadow-signs. 
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CONTRASTING FASHIONS 
co 


Ye fashion editrixes wouldn’t turn down 
an invitation for a special screening. You 
know they wouldn’t! Ask ’em to come down 
and view the 1900 styles—just for a laugh. 
Then suggest a column for them to do, stress- 
ing the influence those same styles have had 
on present day modes. A note here and there 
about the beauty of the picture’s costumes 
won’t do any harm. And that’s the least 
theyll do, in return for that screening. 


OW) GHD CHD GHD CHD CHD OHO CHD GHD 


BROADCAST CONTEST 
e 


This goes with a band on your loeal sta- 
tion. A flock of the popular songs of the 
Sweet Adeline days can be played by the 
orchestra without name announcements. At 
the beginning of the period the announcer 
or orchestra pilot mentions that those guess- 


ing names of songs will be awarded ducats. 
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FASHION PARADE 
oe 


Not only the women, but men too, will be 
interested in this fashion gag. A big women’s 
shop or one of the Studio Styles outfits can 
be tied up for the modern fashion parade. 
You can promote old-fashioned costumes from 
the town costumer for lobby paper or a snipe 
in your program. The costumes should be 
paraded alternately with the modern fashions 
and a cooperative ad tie-up with the women’s 
shop will do no harm. A stunt similar to 
this was pulled by the Hartmann Theatre 
in Columbus, Ohio. Have a try at it! 
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JUNIOR LEAGUE OPENING 
. 4 


Those peppy Junior Leaguers never turn 
down a good idea for a party. They’ve got 
too much initiative. So suggest to ’em that 
they sponsor a costume party for your open- 
ing night. Like the Elsa Maxwell affairs, 
everyone has to come in 1900 costumes. Once 
they’re behind you, your opening night is 
set. As an extra attraction, let ’em use your 
lobby for a party afterwards. It’s just dif- 
ferent enough to appeal. 
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“FLOATING” POWER ... TWO ANGLES HERE! 


SHES THEFLOWER oF 


oS 
CURHEARTS ABW EFT 


With a bally similar to the illustration, you can get attention. The procession 
should move slowly and stop at busy corners, where the costumed lass distributes your 
heralds. Stunt can also be heralded in modern manner using open car driving slowly 
down main street. Gal in up to the minute clothes ean do the herald act. 
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= HANMPLOULTATION = 
You'll Like This Contest Slant! 


Star, director, composers, story, and locale are cleverly com- 
bined in this one. Newspaper prints photo and story each day. 
All fans have to do is to identify people and scene shown from 
& the given clues. Simple and bright and not too long for ye ed . 7 
... that’s the formula, no? 


Stories are ready-made and all five scenes are available in one 
mat. Order Mat No. 10—50c. 


SWEET 


Who can identify these two 
famous women? 

One of them thrilled and ex- 
alted the entire world for years, 
and reached the peak of her glory 
just 35 years ago. 


The second is as famous in her 
on way as the first was in her’s. 
One was the darling of two con- 
tinents — the other is known and 
loved wherever motion picture 
fans foregather. 

This is the first chapter of the 
Sanh wae pe arbiveiseicomn are + (MOWSPAper) 
great “Now and Then” contest, 
winners of which will be guests 


+ 
(First Day Contest) 
rs 


If You Name Them You 
May See ‘Sweet Adeline”’ 


oe 


of this newspaper at the opening 
of the Warner Bros. operetta, 
“Sweet Adeline,” at the .....0...0..... 
Tesco sess Soest PNGALTO “ON: ....cec-secteeee 

Clip the photographs and mail 
them with a brief history of one 
of these women to the Sweet Ade- 
line Contest Editor of the 
eo ere (newspaper) be- 
fore six P. M. tomorrow. 

Read the rules of the contest 
on Page 2a. of this paper. 

Don’t delay, if you wish to en- 
joy an evening of remarkable 
screen entertainment. 
(Answer for Editors — Adelina 
Patti and Irene Dunne) 


(Introduce Contest With This Story) 


& 


Cash Prizes and Tickets 
In ‘Now and Then’ Contest 


Here’s a new contest with an 
old angle, a ‘‘Now and Then’’ 
test for motion picture fans. 

There will be 3 cash prizes, as 
well as many daily prizes in the 
shape of free theatre tickets. 

Best of all, there will be real 
fun, entertainment and instruction 
in working out the answers to the 
‘“Sweet Adeline’’ contest which 
will begin in the ...........0...... (news- 
paper) tomorrow. 

Everybody knows the song 
‘“Sweet Adeline.’’ Everyone, old 
or young, has sung it many times. 
It is the best selling song ever 
published in America. Its name 
was given to an operetta a film 
version of which has been pro- 
duced by Warner Bros and which 


ents or more elderly neighbors. 
They may even find it necessary 
to consult the public library. But 
the contest itself is simple enough. 

There are only a few rules. 

The test is divided into two 
parts, one of which offers daily 
prizes, and the other the grand 
prizes. 

Lists close each day at 6 P.M. 
Answers to tomorrow’s contest 
must be sent to the Sweet Adeline 
Contest Editor of the ...........00...... 
(newspaper) before six o’clock of 
the following evening. Each an- 
swer must be accompanied by a 
brief history, not more than 100 
words, of one of the two people 
shown. Each of the ten best cor- 
rect answers will win two tickets 


+ 


(First Day Special 
Publicity Story) 


ca 
Identify These 2 
“Sweet Adelines’ 


And Win a Prize 


When ‘‘Sweet Adeline’’ was 
first written, its title was ‘‘You’re 
the Flower of My Heart, Sweet 
Rosalie.’’ Before it was published 
the name was changed to ‘‘Sweet 
Adeline. ’? 


If you know why, if you can 
tell what inspired the publisher to 
insist upon a change of title, you 
are in a fair way of winning two 
tickets £0 “thes....35.nowan. Theatre, 
where the Warner Bros. musical 
“‘Sweet Adeline’’ will open 
Ola eae 


WOGR vy. ctligg=e—-o- 7. (newspa- 
per) publishes two photographs. 
One of them is the original 
““Sweet Adeline.’’ The other is 


¢ 


(Second Day Special 
Publicity Story) 


4 
Theatre Tickets 
Free For Knowing 
These Composers 


They certainly don’t look alike, 
the two gentlemen whose photo- 
graphs appear here as objects for 
the consideration of the contest- 
WNGS IN GE. 2. -tseassecs: ’s (newspa- 
per) great Sweet Adeline contest, 
the second chapter of which is 
published today. 

Both are composers of music. 
Both wrote ‘‘Sweet Adeline’’ yet 
they probably have never seen 
each other, although both are liv- 
ing and working. 

How could two different men 
write the same song? But did 
they? 

That’s for you contestants to 
explain if you want to win free 


the ‘‘Sweet Adeline’? of today. tickets to tGS sos es - Theatre 
Who are they? to see Sweet Adeline which 
ODCHS2 TREKS. ON s oi .ciaaita- 6 


The ten people who can answer 
those questions correctly and write 
the best sketches, of not more than 
100 words, of the life of either 
of the great stars shown in the 
locket frames, will each receive 
two tickets to the opening of this 
great film operetta which was 
based on the Broadway operatic 
hit of the same name. 

All entries must be sent to the 
Sweet Adeline Contest Editor of 
(O23 (newspaper) be- 
fore six o’clock tomorrow night. 


Once you’ve made up your mind, 
clip the pictures, write the names 
of the people you think they are 
across the faces of the photo- 
graphs. Then write a little story, 
of not more than 100 words, about 
either of them. Send the answers 
and sketch to the Sweet Adeline 
Contest Editor of the .................. 
(newspaper) before six P.M. 

Don’t forget the three grand 
prizes of (name prizes) for the 
best correct answers and 100 his- 
tory of the song ‘‘Sweet Adeline.’’ 


(Second Day Contest) 


Everyone Knows of Them 
How Many Can Name Them? 


will open: at’ the ..%.....:....0... Thea- CO ANOE RF tiscacsa Theatre. : 
$86.08 hei It is one of the There will be three grand prizes, Name these two remarkable OR DOES ties Read them care- 
most elaborately presented mus- COUSISGINE OL cece cree. (name men. fully. They contain additional 


icals ever made in Hollywood. 
The contest is based both on 
the picture and on the song, 
‘*Sweet Adeline.’’ Tomorrow the 
eae (newspaper) will pub- 
lish the photograph of a famous 
singer whose farewell tour in- 
spired the title of the song. A 
picture of the present day Sweet 
Adeline will also be shown. 
Contestants must name them 
both, correctly. 
Each day, for five duys contrast- 
ing pictures will be published. 
eno ee (newspaper) readers 
who are less than 35 years old 
may need the help of their par- 


Page Siateen 


prizes). The three contestants 
who send in the three best correct 
list of answers accompanied by a 
100 word history of the song 
‘“Sweet Adeline’’ will be the win- 
ners. 

Contestants for daily prizes are 
eligible for the grand prizes. 

All entries must be accompanied 
by a clipping of the pictures as 
published, and contestants for the 
grand prizes must send, when sub- 
mitting answers, the entire series 
of five clippings. 

Winners of the daily contests 
will be announced as soon as the 
judges make their decisions. 


Their faces are not familiar to 
everyone, so here’s a little tip. 
Each of them is a composer of 
popular music. One of them wrote 
one of the most. popular songs 
ever published and sold his in- 
terest in it for $800. The other 
wrote an operetta that had the 
same name as the song. Every 
LS rig Gok ae (newspaper ) 
reader should have what the sec- 
ond composer earned with that 
opus. 


The rules and rewards of the 
ere core (newspaper) “Now 
and Then” contest are published 


clues to this particular contest 
which is based on the Warner 
Bros. musical “Sweet Adeline,” 
at which winners will be guests 
when it- opens at thes... ices 
GALE 2OM 25 <<.2 wyatt ce 

Don’t forget, today’s contest 
ends at six o’clock tomorrow 
evening. All entries must be sent 
to the Sweet Adeline Contest 
Wd@itor-of thes... sieg..8)..m (news- 
paper) before then. The 100 word 
history of one of the men must 
accompany the identified elip- 
ping. 
(Answer for editors — Jerome 
Kern and Harry Armstrong) 


ADELINE 
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=BERMPLOUVTATION = 
Five Days of It... And 


(Third Day Special Publicity Story) 


+ 
First 10 Winners In 


**Now 


and Then” Test Announced 


Evidently the first two chap- 
ters of the Sweet Adeline contest 
have been too easy, because even 
the Contest Editor has been sur- 
prised by the number of correct 
answers to the “Now and Then” 
pictures submitted to the ............ 
i Sues (newspaper) 

Here’s a harder one. Its the 
third of the series, and there are 
ten prizes for today’s correct 
answers as well as the three 
grand prizes to be awarded at 
the end of the contest. 

The photographs published to- 
day are of two lyricists, although 
they are chiefly famous in slight- 
ly different ways. One wrote 
his masterpiece 34 years ago. The 
second, a famous son of a more 
famous father, wrote his greatest 
work in 1929. 


> 


Who are they? 

Identify the pictures correctly, 
then write a 100 word sketch 
of either of them. The ten best 
correct answers and. sketches 
sent to the Sweet Adeline Con- 
test Wditor of the 22ci.ctscde.-.- ethene 
(newspaper) before 6 P. M. to- 
morrow will each win two free 
tickets: (0: thes: 87... ee 
Theatre where “Sweet Adeline,” 
the great Warner Bros. musical, 
WHE OP OR GE Siasixc.sres.tyssce css 

Three grand prizes of ................ 
(name prizes) will be awarded 
the three contestants sending in 
a correct indentification of the 
entire series and the best 100 
word history of the song, “Sweet 
Adeline.” 

Winners of the first day’s con- 
test were: (List winners.) 


(Third Day Contest) 


> 


Be a Sweet Adeline Guest 
By Naming These 2 Poets 


Here’s where contestants in the 
siete ins ence ee (newspaper) “Now 
and Then” Contest for cash prizes 
and free tickets to “Sweet Ade- 
line” will have to show real in- 
genuity. 

Once again 35 years separates 
the two men pictured above. One 
of them is a famous writer of 
song and operetta lyrics now. 
Nearly 35 years ago, the other 
wrote one of the most popular 
songs ever published. 

One is today noted as an author 
and his writings are in constant 
demand. The other is a clerk in 
the New York postoffice. 


2 


Now clip the picture and iden- 
tify the photographs. Write a 


100 word sketch of one of them. . 


First, though, read the story 
about this contest published on 
Pager ssc It explains the rules 
and the rewards. Winners of the 
first day’s contest are also an- 
nounced. Then mail it in, and if 
it is among the five best sub- 
mitted before 6 P. M. tomorrow, 
you will be awarded two tickets 
UOSUNO cite tere. EER Theatre 
where “Sweet Adeline” will open 
ON ee 

(Answer for Editors — Osear 
Hammerstein IT and Bert Gerard) 


(Fourth Day Special Publicity Story) 


S 


Valuable Prizes Waiting 
For Those Who Name Street 


They don’t look much alike, 
but they are the same place. 
Thirty-five years makes a differ- 
ence, in a city street as well as 
in a man or a woman. ~ 

Who can identify this locality? 

Study the pictures carefully, 
because those who recognize them 
will probably be the guests of the 
Se a Fee CE (newspaper) at 
it’s theatre party next .................. 
ee ee when “Sweet Adeline,” 
the Warner Bros. great musical 
starring charming Irene Dunne, 
Opens—ats (eres 2ihic ih cette ts 
Theatre. 

This is the fourth in a series 
of five “Now and Then” contests. 
The final set will be published in 
tomorrow’s ........0.... (newspaper). 


Clip these pictures, write the 
locality you think it is across 
the face of the illustration, and 
then write a brief 100 word story 
of the street. The ten best re- 
plies sent to the Sweet Adeline 
Contest Editor of the .......0.00000...... 
before six o’clock tomorrow night 
will each win two tickets to the 
dibs tan ts Rea eater Theatre. 

Now is the time, too, to be- 
gin thinking about the grand 
prizes. Contestants for the three 
prizes of (name prizes) must sub- 
mit the entire set of photographs 
and a 100 word history of the 
song “Sweet Adeline.” 

Winners of the second day’s 
contest were: (List winners.) 


Smart! 


(Fourth Day Contest) 


Knowing Street May Win 
Tickets to ‘“‘Sweet Adeline’’ 


It’s the same street, although 
35 years have elapsed between 
the periods shown in the pictures. 

Where is it, and what is the 
name of the street? 

If you know that, you may 
even be able to tell what part 
of that particular thoroughfare 
is shown? 

Those who can, have a better 


than even chance of being guests 
8 GRD i ice re-ramcces (newspaper) 
at the opening of the Warner 
Bros. musical “Sweet Adeline” at 
thes nee Theatre on 
ST ten nee Rules of the 
contest and winners of the second 
day are published on Page ........... 
(Answer for Editors—Broadway 
at 47th Street) 


{Last Day Special Publicity Story) 


Last Chance 


For Prizes 


This is the last chance to win 
two free tickets to the ................ 
Sr ae Theatre to see Irene 
Dunne in the Warner Bros. musi- 
cal “Sweet Adeline” on ................ 
Si Se The contest is 
published on Page ........... Identi- 
fy the two men, write a brief 100 
word biography of one of them 
and send it to the Sweet Adeline 
Contest Editor of the .......0............ 


six o’clock tomorrow evening. 
Grand prize contestants must 
submit an entire set of correctly 
identified pictures with a brief 
history of the song “Sweet Ade- 
line.” The grand prizes are (name 
prizes). Winners of the fourth 
and fifth day’s contests will be 
announced: On! S.ccenc:..:- (date) 
together with grand prize win- 
ners. Winners of the third day 
contest were: (List names) 


(Last Day's Contest) 


Two Great Directors Close 
“Sweet Adeline” Contest 


Each of these two men became 
world famous through their abil- 
ity to produce and direct plays. 
Now, one of them is noted as 
Hollywood’s youngest ace direc- 
tor. He is very young, yet he 
has to his eredit half a dozen 
great film hits. Then — 35 years 
ago — the clerical looking gentle- 
man pictured above was the dic- 
tator of the American stage. 

Who are they? 


Every contestant should know. 


lise ame the 5. ¢....3..05 ee 
(newspaper) “Now and Then” 
‘contest, winners of which will be 
SMOSES SA te THE: eeressccesss.csciessocsosostnoene 
Theatre for the premiere of 
“Sweet Adeline” on ................000 


Read contest rules and winners 
ohn Page- ..3...6.... 
(Answer for Editors — David 
Belasco and Mervyn LeRoy) 
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CHD CHD GHD GHD CHD GHD CHD CH OH 


FLORIST TIEUPS 
. 7 


It’s violet time in your town now. And 
in Still No. A144 Hugh Herbert is seen pre- 
senting a bunch of ’em to Wini Shaw. And 
flowers !—Stills A281, 282, 297 show Irene 
Dunne surrounded by beautiful blooms. Use 
’em in that florist’s window, and let him use 
‘em in his ads. They’re yours for 10¢ each 
on order directly from the Editor, Merchan- 
dising Plan, 321 West 44th Street, N. Y. C. 


CHD GHD CHD GHD CHD CHD CHD CHD CHD 


SWEET ADELINE SODA 
ob 


Soda fountains and restaurants come in 
for their share of tieups with different 
eoncoctions named ‘‘Sweet Adeline Soda.’ 
Sundaes, or faney desserts, will be just as 
effective for tieups. You may have to print 
up the window streamers or counter cards— 
but that shouldn’t be hard! And the extra 
breaks are worth it—so exhibs tell us: 


Y»yyY YY YP HYDE MKKK KKK «K 


BVERY BODY 
SINGS 
“SWEET ADELINE” 


SEE PAGE 19 FOR EASY CASH-IN PLAN 
»»yvy YY YY DD HK KK KK CK K 


CHD CHD CHD GHD GHD GHD GHD CH CHP 


FOR MUSIC LOVERS 
co 


There must be a group in town interested 
in opera, music and concerts. Contact ’em 
by letter or personally and tell ’em the plot 
of the film is built around an embryo opera 
star and that Jerome Kern and Oscar Ham- 
merstein II, wrote the music. Bet they’ll be 
interested. 


CHD CHD CHD CHD GHD GHD GHD GH CHP 


REMEMBER THE 
SPECIAL TRAILER 


S 


In addition to the regular trailer 
(and it’s a pip!) we have prepared 
another trailer to be used starting 
two weeks in advance of the open- 
ing. Fast, entertaining and selling, 
it combines the best features of a 
short and a trailer... as in the pre- 
advance announcements on our 
earlier melody films. You're smart 
— you'll play it! 


CW ow Gt Gt GH GH GH GH CH 


Page Highteen 


NATIONAL FAN MAGAZINE TIEUP 


Here’s another of those big chain store promotional plans; they 
haven’t missed yet! The February issues of Modern Screen and Screen 
Romances magazines contain ‘Sweet Adeline’ plugs. The former mag 
features Irene Dunne in its Gallery of Honor; the latter prints a full 


length fictionization. Managers of all Kresge, Kress, W. T. Grant, Murphy, 
Grand-Silvers, McLellan stores have been notified of this tieup, and will 
cooperate with you in arranging window displays. 
cards, if you want to make them up, can be spotted all thru town with 
the aid of the magazine representative. For further information, write: 
Miss Pearl Honig, Dell Publications, 149 Madison Avenue, New York City. 


Newsstand display 


BHARRRRBRRRRARARARRRBRBRRRKRRKABR ABABA AB HH 
YOUR CHRISTMAS CAMPAIGN 


If you’re playing picture during Christmas week you might make use of 
the following suggestions. They’re just reminders—you guys can’t remember 
everything! 

I Tie in local merchants for food and goods which can be used by 

© needy families. You might hold special preview performance 
charging a couple of bucks a ticket giving proceeds to charity. Of course one 
of the local organizations will back this idea and subscribe to the selling of a 
certain amount of tickets. Local merchants, who have radio programs, can be 
tied up to make announcements plugging the showing as their donations to 
campaign. 

y Man, dressed as Santa Claus, can distribute special picture stills 

© of Irene Dunne (see novelty page) to kids at a matinee. Use snipes 
in your ads to make the announcement. 


3 4 A special 
° Christmas 
still of Dorothy Dare 
(No D.: D. Pubes), 
featured player in 
‘‘Sweet Adeline,’ can 
be blown up for a back- 
ground of toy displays 
in department store 
windows and toy shops. 
The stores can also use 
the still in their ads 
with a line like: ‘‘ Dor- 
othy Dare, featured 
player in ‘Sweet Ade- 
line,’ has the right idea. 
Follow her tip! Do your 
Christmas shopping 
early and in our store!”’ 
Now’s the time to get 
those Christmas tieups 
set. Here’s hoping you 
land ’em. 


A Hold a ‘‘Sweet Adeline Christmas Dance”’ in your lobby after the 
© opening show. Refreshments can be promoted from the local cater- 
er or hotel in return for paper in lobby. If ‘‘Fund”’ preview is held, dance 
idea can be used for extra attraction. Be sure your lobby is decked out in real 
Chistmas style! 


D If you’re going to have a Christmas tree in the lobby, decorate it 
© with stills of the cast and sign on it with: ‘‘Our Christmas Pres- 
ent To You-SWEET ADELINE!”’ 


6 If the local department store has a Santa Claus in its toy depart- 
© ment, you can tie up with ’em to give away pictures of Irene 
Dunne to the first hundred kids that get there on specified morning. (See 
novelty page for Dunne pictures). The tie-up includes ad mention, of course. 


4 You can tie up with your favorite telegraph company to give away 

© a batch of blanks on which you’ve imprinted something like: 

PEOPLE OF OMAHA: A VERY MERRY CHRISTMAS AND A HAP- 

PY NEW YEAR. (SIGNED) IRENE DUNNE. Blanks should carry note 
that Irene Dunne in ‘‘Sweet Adeline” is playing at your theatre. 

a A copy of the above telegram can be blown up to one-sheet size 

© and spotted on main street with a brace of pretty girls, decked 

out in holiday costume, on either side of it, each vigorously ringing a bell. 


14 tds ok 1 1 te Ue 0 wh Ud eh a 0 Uh Ud Ud 0 Ue Uk 1 Hd Uk Uk Hd Uh Uh Hd Hd Ub Uh tk 


© We’re all keyed up over this idea for promoting the song 


from which the picture gets ifs title ... and you'll be too 
when you turn the page. @ In ifs unique posifion as the tune 
sung, shouted, whistled and yowled by everyone in town from 
the projectionist’s kid to the Mayor... its widespread interest 


( 


is almost unprecedented. That interest should and could be : 


) 


diverted to your showing ... we're preity sure you can do it 


guHIS WaAy 


Lobby Recordings 


Music or radio stores sell 
“home record making” outtits. 
Tie up with one of ‘em to in- 
stall a machine in your lobby 
so that anyone who wants to 
make a record of “Sweet Ade- 
line” may do so. You can use 
this gag in the form of a contest, 
awarding ducats to persons 
making best recordings. Local 
band leaders do the judging. 


2 ee Oe 2 8 Ae 8 8 OS eee Se OE ee a 


Band Stunt 


If there are nite spots and 
hotels with orchestras that have 
wires to the radio station — this 
gag should be effective. Station 
picks up the different versions of 
“Adeline,” as played at each 
spot and an announcement is 
made that the listening public is 
invited to vote for the interpreta- 
tion they liked best. 


THIS IS GOOD 


Music Mentions 


Contact music stores to make 
a display of “Sweet Adeline” 
music sheets and records. Due 
to fuss you'll be making over 
song, dealer might be willing to 
share cost of street ballys and 
floats. Suggest it and see what 
happens. At any rate, you can 
get a few windows and some 
mighty valuable cooperation. 


You've a chance on this one 
to tie-up the air for the whole 
night. This is how: Suggest to 
head of radio station or individ- 
ual artists that the pay honor on 
specified nights, to what has be- 
come one of America’s immortal 
songs, your “Sweet Adeline.” 
Each performer to give a little 


spiel about the sustained popu- 
larity of the melody, together 
with their rendition of it. Singers, 
(quartets especially) band lead- 
ers and instrumentalists are 
your contacts. News commenta- 
tors should also prove a help 
with a resume of the history of 
“Sweet Adeline” (See page 23). 


Symphonic‘Adeline’ NovelArrangements - Rendition Contest 


“Sweet Adeline’ has been 
sung and played everywhere 
and under all conditions, but 
never in symphonic arrange- 
ment. Maestro of local sym- 
phony orchestra, or Glee club 
or the leader of a “name” radio 
or hotel band might be inter- 
ested in writing a class or- 
chestration on “Sweet Adeline.” 
Publicity for you and band. 


Rubinoff often uses arrange- 
ments of songs as orchestras of 
foreign nations would play it. 
Try to plant this idea to one of 
the prominent radio band-lead- 
ers in town, on the “Adeline” 
tune. Good novelty idea that 
ought to get some nice fan com- 
ments and a radio column men- 
tion in addition to the broadcast 
value. 


Contact singing societies, col- 
lege glee clubs and similar out- 
fits for a “Sweet Adeline Contest” 
for the best and most individual 
presentation of the song. Get 
radio station to present feature 
as a “special.” Cup or other tro- 
phy should be presented to win- 
ner. Same angle might work 
with quartets already used as 
sustaining air features. 


Bally Record 


Libraries. Too Roving Quartet 


The Victor recording of “Sweet 
Adeline” as sung by the Peer- 
less Quartete (No. 20055) is ideal 
for bally purposes. Play it over 
your P. A. System, on radio sta- 
tions and every other possible 
place. Can also be worked into 
many of the street ballys de- 
scribed on this page. It’s the real 
old-time, barber-shop rendition. 


Page Twenty 


Libraries and book stores 
should see the light for this one. 
If they carry “Barbershop Bal- 
lads,” by Dr. Sigmund Spaeth, or 
“True Stories of Famous Songs,” 
by E. M. Wickes, they'll pep up 
interest in these books by tying 
up with you on the following line: 
“Learn The Amazing History of 
Sweet Adeline! Read....... 
(name of book).” 


Get a quartet to go from 
hotel grill to night clubs and res- 
taurants, several evenings in 
advance of opening of picture. 
Have quartet sing “Sweet Ade- 
line” with one of the lads mak- 
ing announcement of your pre- 
sentation. You're giving these 
spots some good entertainment. 
If you've contacts, you might get 
the talent on a promote. 


/ 


‘Kirst hdition’ Prise 


Radio Auditions 


Song Bally 


There are a lot of folks around 
town who bought the original 
“Sweet Adeline” music when it 
was published back in 1902. 
See if the newspaper will run 
an announcement that you want 
the oldest sheet on the song 
that’s procurable. You can 
award ducats to the holder and 
borrow the sheet for your atmo- 
spheric lobby display. 


Try getting local radio station 
to install a mike in your lobby 
for “Sweet Adeline” audition 
stunt. Idea being to invite any 
who may desire to sing Adeline 
over air. Tell town that the sta- 
tion officials are listening in and 
that some amateur warbler 
might get a break as a result of 
the auditions. Get a wise-crack- 
er to act as master of ceremonies. 


For a street bally: plant a 
quartete that'll sing “Sweet 
Adeline’—loud and well—on 


one of the town’s busy street 
corners. One of the outfit can 
make the theatre announce- 
ment after each rendition of the 
song. If one of song-birds un- 
furls a scroll with playdate let- 
tered across, that’s oke too. Use 
costume of 90’s on males. 


Store Tie-Up 


Comedy Contest Song's History 


As favorite of all would-be 
harmonizers the title song is cer- 
tain to have been the cause of 
hilarity in many instances. You 
might be able to get the paper 
to run a contest for descriptions 
of: “The funniest conditions un- 
der which I heard ‘Sweet Ade- 
line’ sung...” If paper nixes, 
as lobby, screen or program 
contest it should work neatly. 


Organist Stunt 


Put your organist to work on 
“Sweet Adeline” song slides to 
be used for week or so before 
the opening. If your man is a 
gagster, he may be able to get 
up some funny lyrics for the 
song. In any case, you know 
the audience’'ll sing this one with 
all they’ve got. We'd use it for 
every show if we were doing it. 


There are probably more than 
a few stores in your town that 
have been in business for thirty 
years or more. They know it 
never hurts to mention their age 
and reliability, so get ‘em to use 
a line in their ads similar to: 


“When ‘Sweet Adeline’ was first intro- 
duced—Heames was already establish- 
ed for .... years. Like the song, it's 
still the best.” 


Orchestra? Vaude? 


Just a reminder—in case: if 
youre using an orchestra, be 
sure they plug “Sweet Adeliine” 
in special arrangements for at 
least a week before opening. If 
theatre runs stage show, the or- 
chestra can use the arrange- 
ment for an overture with one of 
the acts plugging song in the 
routine. 


Data on Song 


A favorite of long stand- 
ing, people have time and 
again requested the presen- 
tation of “Sweet Adeline.” 
Contact your local radio of- 
ficials for a statement on the 
number of requests they've 
had for the song. Then have 
station plant the accom- 
panying publicity story in 
the newspapers. 


RADIO FAN FAVORITE 


“Sweet Adeline” continues to be 
the song most requested by radio 
fEHS CCCOLGING 10. avis Sse oak 
general manager of Broadcasting 
Station XYZ. 

“Although ‘Sweet Adeline’ was 
was written in 1902 and more than 
2,000,000 copies have been sold since 
then, this station, like most others, 
receives an average of 100 letters 
a week asking that it be either 
sung or played on special pro- 
Grams eM tae continued. 

“The song never seems to lose 
its popularity, although critics claim 
it is neither good poetry nor great 
music. But the fact remains that 
everyone loves it, that many fans re- 
quest it. That is why it is constantly 
featured on radio programs.” 


Song Contest 


Ask ‘em what they know 
about the song. Ten ques- 
tions below, (the answers 
are at right) will get ‘em 
thinking. Can be used as a 
newspaper contest or 
throwaway. Here are the 
questions: 


WHAT DO YOU KNOW ABOUT 
» “SWEET ADELINE” 


Who wrote the lyries?.............. 
Mevishidsy Sere (Dick Gerard) 
Who composed the melody?.... 
ar ae aie (Harry Armstrong) 
Who inspired the title?............ 
Been ek: (Miss Emma Tolen) 
What was the original title of 
the song?........ (Sweet Rosalie) 
When was it published ?............ 
Se ee ee. (1903) 
- What then-famous quartet first 

sang it into popularity?............ 

opie tes (Quaker City Four ) 
7. Are the authors receiving royal- 


AN dal sic ay 


fy-on: it?) 2 Se (Yes) 
8. Would it be called a “barber 
shop ballad’’?.................. (Yes) 


9. What song did “Honey” Fitz- 
gerald use in his campaign for 
Mayor of Boston?...................... 
Vere aoe ee (Sweet Adeline) 

10. To whom was it dedicated........ 
aE Ss Pee (Adelina Patti) 


Old -Timers 


The title Sweet Adeline 
was inspired by Adelina 
Patti, famous songbird of 
the nineties. If you can dis- 
cover any old folks around 
town who saw the original 
Adeline (a news story’ll find 
out), invite ‘em to your 
show, tying in newspaper. 


HEAR ADELINE PATTI 


A very charming old lady will be 
theshonor: questo! ~.: . Si. eae 
manager Of the... cee. « theatre 
ON fora oe , when she will hear 
charming Irene Dunne singing star 
of the stage and screen, in the War- 
ner Bros. musical “Sweet Adeline.” 


MIPS aig ee ee pe cre , the honor 
guest, has been given this distinc- 
tion because she is one resident of 
Rh pe re oe (city) who attended a 
concert given by Mme. Adelina Patti, 
who inspired the tittle of the song 
for which the Warner Bros. operetta 
was named. 

Mrs se ee ee eat a , who lives 
bee ree on a a ae ee (address) 
will be asked to compare the voices 
of two Adelinas, for she remembers 
the famous European concert singer 
very well. 


An interesting history of the 
title song, “Sweet Adeline,” has 
been prepared. Besides being a 
good newspaper plant, it'll fur- 
nish excellent material for a lob- 
by blowup or for a frame, as is. 
You'll find the story elsewhere 
in this section. There are inter- 
esting facts in it— things you 
ought to know, and tell your 
patrons. 


For Impersonators 


Here’s a stunt the local radio 
fave might go for. Idea is for 
star to impersonate the pre- 
sensation of “Sweet Adeline” as 
Dick Powell, Rudy Vallee, Al Jol- 
son or Morton Downey might do 
it. Might also try selling or- 
chestra on imitation of famous 
bands doing Adeline number. 
Just a thought — and it’s a pipe 
for the imitators. 


New Lyrics 


Why not ask for new 
lyrics for “Sweet Adeline’? 
Proviso should mention ne- 
cessity for using Irene 
Dunne or the picture as sub- 
ject of the lyric. Print origi- 
nal lyrics of the song in con- 
test announcement. Here's 
how to handle it briefly: 


WRITE SONG--WIN PRIZE 


Here’s a chance for potential song 
writers to test their skill. Write a 
new chorus for “Sweet Adeline,” and 
if it is among the ten best submitted 
to the Sweet Adeline Contest Editor 
Ol thén.s kee be (newspaper) 
betorercs. coer cssuset ss you will 
receive two tickets to the .......... 
eer eee, Soe theatre, where Warner 
Bros. will present the charming sing- 
ing star Irene Dunne, in the 
gorgeous musical, “Sweet Adeline,” 
Olin er eee 

The new chorus must contain the 
word ‘“Adeline’’ but need not be a 
serenade. Otherwise there are no 
set rules. 

The original lyrics were written by 
Richard Gerard, who is now em- 
ployed at the New York postoffice. 
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SWEET ADD-A-LINE LIMERICK TEST ... 3 DAYS 


You know the limerick gag, but have you ever seen it worked out as 
neatly as this? Even if you've had this stunt in the papers before, you'll no- 
tice that we've tried hard to give you—and that tough editor of yours— as in- 
triguing and valuable a contest of this nature as has come our way. Plenty 
of show talk in the limericks, but all legitimate and interesting. Stories are 


prepared; fill in necessary data and it’s ready to ride for three days. 


rs 
(First Day) 


& 
Sweet Add-a-Line 
Invites You To 
“Sweet Adeline” 


Her dad offered soldiers good 
cheer 

As Sweet Adeline sang and 
served beer; 


Dad vowed she must wed 
A Major! Instead— 


Add a line to complete the 
limerick. 


The writers of the five best 
endings to the above limerick 
will each receive two free tickets 
to “Sweet Adeline,” the Warner 
Bros. musical which opens at the 
oe ere a ee Theatre on 


There’s a lot of fun in writing 
limericks. There will be more 
fun for the winners, for they’ll 
see the famous singing star of 
stage and screen, Irene Dunne, 
and a company of unsurpassed 
talent in the most romantic of 
the Warner musicals. 


All that is necessary is to write 
a line to complete the limerick 
and send it to the Sweet Adeline 
Contest Editor of the ........00... 


apthne ee eae (newspaper) before 


six o’clock tomorrow night. 


Winners and the winning lines 
will be published in the ................ 
Dian os EN CTE OR (newspaper) at 
the end of the contest. 


Now put on your thinking caps 
and add a line for “Sweet Ade- 
line.” And if you don’t succeed 
the first time, remember— 


Another limerick contest will 
BPPOBE IM. -CBG seg peed eddie 
(newspaper) tomorrow. 


> 
(Second Day) 


x 


Sweet Add-a-Line 


Limerick Contest 


Interest Intense 


Sweet Adeline strolled with 
her beau 

Till after nine sounded, and 
sO, 


Her dad yelled “I'll trounce 
him, 
By golly! And bounce him!” 


Okay, you limerickists. Now 
you can see Irene Dunne in 
“Sweet Adeline” simply by prov- 
ing your ability to add a line to 
the above limerick. 


If you can write one of the 
five best last lines submitted to 
the Sweet Adeline Contest Edi- 
GOT Of tHOsiis ct .1 chives eect (news- 
paper) before six o’clock tomor- 
row night, you will be invited 
to bring an escort and be the 
guest of this newspaper at the 
local premiere of Warner Bros.’ 
film version of the great Jerome 
Kern-Oscar Hammerstein IJ oper- 
etta, which opens at the .............. 
= See ert Theatre on............0... 


Yesterday’s contest brought out 
a deluge of replies. In fact the 
judges are finding difficulty in 
completing their task in order to 
be ready for the work of picking 
a winner for today. 


Here’s a tip to contestants. The 
last line must make sense, and 
it should not only rhyme with 
the first line, but should contain 
the same number of syllables. 


The final limerick contest will 
be published tomorrow. 


& 
(Third Day) 


> 


Last Chance To 


Win Prize From 


Sweet Add-a-Line 


Schmidt's Hoboken beer-gar- 
den crowd 


Lifted steins in a smoky-blue 
cloud 


And roared how they'd pine 
For their Sweet Adeline 


Last chance, poets! This ends 
the “add-a-line” contest for free 
tickets to “Sweet Adeline.” 

The five best last lines sub- 
mitted for the above limerick will 
each win two free tickets to the 


eee et ae ie Theatre where 
Irene Dunne will appear in the 
Warner Bros. mammoth musical 
“Sweet Adeline” on ...........0ccce 


The contest closes promptly at 
six o’clock tomorrow night, and 
all entries must be sent to the 
Sweet Adeline Contest Editor of 
the hee (newspaper) 
before then. 


Winners and the winning lines 
will be published on .............0.... 
(date) if the judges are able to 
complete their work. 


Boctar; Miwra-than ...:./0555-5..5 
last lines have been submitted in 
what has proven to be the most 
popular Of > ate cence (news- 
paper) contests. 


Perhaps it’s because of the fun 
derived in limerick writing. Or 
perhaps it’s because every one 
wants to be this newspaper’s 
guest at the opening of one of 
the greatest musicals ever screen- 
ed. 

This is the last chance. 


Add a line today and see Sweet 
Adeline. 


CHD GHD GHOD GHD CHO CHD GHD GH CHP 


DISPLAY ON DIRECTOR 
> 


Mervyn LeRoy has consecutively directed 
a list of hits that stand out in the public 
eye. Working on this angle, you ean build 
a lobby display of a big still of LeRoy, sur- 
founded by labeled stills from his produc- 
tions, notable among which are—‘‘ Five Star 
Final,’’ ‘‘I Am A Fugitive,’’ ‘‘Gold Diggers 
of 1933’’ and ‘‘Happiness Ahead.’’ Leave a 
large space in the lower center for the copy: 
“‘These are some of the hits directed by 
Mervyn LeRoy and now comes his all-time 
greatest—_SWEET ADELINE!’’ 


CHD GHD GHD GHD GHD GHD GHD CHD CHD 


STANDEE SHADOW BOXES 
> 


Watch ’em stare when they see a sign flash 
on from under the old-fashioned dress of 
a standee. Use shadow box signs under fronts 
of dresses and spot ’em wherever they’ll at- 
tract most attention. 
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FURNITURE TIE-UP 
. 2 


That furniture store down the street can 
help your campaign along. Sure they can! 
Collect some of that 1900 furniture that al- 
ways gets a laugh—the brass beds, the ornate 
gas fixtures, the curio cabinets, the bustle 
holders—all that dated furniture. Store can 
tie in by contrasting the old stuff with their 
up-to-date furniture. And you scatter stills 
and playdate cards all over the window, of 
course. 


»»»> >> DP DPMDEKEKKK KKK K 


BVERY BODY 
SINGS 
“SWEET ADELINE” 


SEE PAGE 19 FOR EASY CASH-IN PLAN 
»»»D»> D> > D> DPD EK KKK KK HH 
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3-WAY CO-OP TIEUP 
ca 


Are you one of the lads who went to town 
with this stunt on ‘‘Du Barry’’? Whether 
you are or not, it’s good on this show! 
Three way tie-up! No cost! And simple, too: 
You give your favorite department store an 
Adeline period dress and hat. Store pub- 
licizes contest with window cards, newspaper 
ads and heralds. Photographer, either in 
store or independently tying in, offers to take 
ore of any girl who will fit in dress and 
hat. 

Dress is exhibited in prominent part of 
store, where the lassies can try it on. After 
they’ve all tried it and gotten their mugs 
snapped, photos are exhibited in store or in 
your lobby. Decision as to best ‘‘Sweet Ade- 
line’’ can be made by a previously-announced 
committee, or by public ballot. In some cases, 
ballots can be given with each purchase made 
in store—there’s an additional tie-in. 

After it’s all over, prize can be awarded 
to the winner of the contest from your stage 
with appropriate ceremonies. Now go ahead. 


GHI GHD CHD GHD CHD GHD GHD GHD CHO 


BIKE SPECTACLE 
o 


Bicycles built for three, large-wheeled bikes, 
small-wheeled bikes, one-wheeled bikes, in 
fact, any kind of bikes should be used for 
this gag. Tie up with your local bike shop 
and see if they can’t get some ‘‘bikes for 
two’’ for you. Costumed couples should ride 
em all over town with plenty of paper. The 
local bike club should be interested in ex- 
hibiting their skill, and a parade of any and 
all varieties of bikes can be arranged, with 
costumed couples riding in. 


CHD GHD CHD CHD CHD GHYD GEO GH® CHO 


THEATRE ATMOSPHERE 
¢ 


Here are a couple of stunts you might use 
to give the proper atmosphere to the thea- 
tre. 

1. If you have girl ushers, dress ’em in 
gowns of the period. 

2. Decorate your lobby, atmospherically 

. old-fashioned lattice work, colored blow- 
ups of Irene Dunne, ete. 

3. Have a quartet in costume render 
“Sweet Adeline”’ before the picture is flashed 
on the screen. Same might be used in ad- 
vance of the trailer, too. 


IRENE DUNNE FAN CLUBS 


If there’s one in your town this is your 
reminder. Irene sends all club mem- 
bers autographed photos of herself on 
request. The national president of the 


Irene Dunne Club has assured us of 
willingness to cooperate. If you have 
something special in mind, address the 
publicity director of the organization: 
Miss Evelyn Scriven, 94-48 45th Ave., 
Elmhurst, L. I, New York. 


ADELINE 


Ss 

i} 
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= EXPLOITATION = 


+ 
SPECIAL FEATURE 
> 


Once Scorned, Sweet Adeline 
Becomes Best Selling Song 


Sweet Adeline, probably the most popular song 
ever published in the United States, was sung around 
New York City music halls on the Bowery and in 
Chinatown for a year before it was published, and 
it was kicked around publisher’s offices for several 
years before a famous vaudeville quartette made it 
an overnight sensation. 


It wasn’t ‘‘Sweet Adeline’’ then. It was ‘‘You’re 
the Flower of My Heart, Sweet Rosalie,’’ and even 
the tune was different from the song for which the 


Warner Bros. picture, ‘‘ Sweet Adeline,’’ which opens 
pT Ree = aia ae eye TRGEIEG bso » was 
named. 


Dick Gerard, who is now a clerk in the New York 
postoffice, wrote the lyrics and dedicated the poem to 
Miss Emma Tolen, manager of the music department 
of a New York store. 


Many music composers tried in vain to fit a melody 
to the words. Finally, Gerard met Harry Armstrong, 
now a music publisher, but then soon became an em- 
ployee of Witmark & Son. 

Adelina Patti was making her farewell tour of the 
country and one publisher suggested that the name 
be changed from Rosalie to Adeline. This was done, 
and the words set to a tune written by Armstrong. 


Witmark published it, but it was months before 
it was selected by the Quaker City Four, and sung 
in a Broadway theatre. 


It stopped the show—and a month later was the 
rage of the country. Everyone sang it, and by now 
more than 2,000,000 copies have been sold. Gerard 
sold his contract for $1200 and Armstrong got $800 
for his rights. Their royalties, had they held on to 
their contracts, would have amounted to $50,000. In 
1931 the authors renewed their copyright and now 
have a royalty contract with the Witmark firm. 


Illustration is not available in mat form. Or- 
der Still No. A201—10c., directly from Mer- 
chandising Plan Editor, 321 W. 44th St., N.Y. 
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BS VERY BODY 
SINGS 
“SWEET ADELINE’ 


SEE PAGE 19 FOR EASY CASH-IN PLAN 
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SPECIAL! SPECIAL! 
FREE TRANSCRIPTION! 


Electrical transcriptions have already been 
sent to over 300 radio stations. The million- 
dollar music, orchestras, actual scenes taken 
from the sound track—it’s all set for you on 
a twelve-minute record (three minutes al- 
lowed for station and theatre announcements. 
If your station hasn’t already received one, 
send to the Editor, Warner Bros. Merchan- 
dising Plan, 321 West 44th St., N. Y.C. 
You'll get it by return mail—as long as they 
last ! 


4 Novelties = = They're Different! 


IMITATION PORTRAIT 


Imitation photo, illustrated above, is 
5” x 7” and is available as a direct give- 
away, with entire back reserved for thea- 


tre plug. Specify in your order the 
type of copy to be inserted on the backs 
of the photos. Price are: IM—$5.00; 
5M—$4.50 per M.; and 10M—$4.00 


per M. Printed in color. 


PAPER NAPKIN 


ABs AEN ana” Ati dt aa IR OL La 


Te ” ail gn” f 


Je Sen Se ne ce eo oe ee ee 
Lede Bm era = % 94.9 G4 OO 0. OO: 6. 5 


° 


IM—$3.50; 5M—$3.00 per M; 10M— 
$2.75 per M; 25M—$2.25 per M. 


DOORKNOB HANGER 


[THEATRE IMPRINT} 


9 inches deep. Die-cut to fit over door- 
knobs and onto handles. Prices, includ- 
ing imprint, are: 1M—$5.00; 3M— 
$4.75 per M; 5M—$4.50 per M; 10OM— 
$4.00 per M. Printed in color. 


e 


MINIATURE STANDEE 


ASK TO HEAR “SWEET ADELINE” 
PLAYED BY [ 


Name of Band ] 


in honor of Warner Bros.’ 


‘SWEET ADELINE’ | 


STARRING 


IRENE DUNNE 


THEATRE IMPRINT} 


Miniature standee, illustrated above, is 
suitable for planting on night club and 
Space on each for 
theatre imprint. Prices are: $3.00— 
500; and $5.00—1M. Printed in color. 


restaurant tables. 


All prices include theatre imprint and playdates 


Order all novelties directly from: 


ECONOMY NOVELTY CO. 


239 WEST 39th STREET 


NEW YORK CITY 
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Another Warner ‘Big Show’ Herald Makes 


Selling Easy. 


4 


Similar to the successful 
‘Flirtation Walk’  tab- 
loids, these four-page 
giant heralds are cram- 
med with cuts and copy 
designed with only one 
purpose—to sell your 
show! Each page is 11 
inches wide by 17 inches 
deep, and ties in perfect- 
ly with the spirit of the 
campaign. Star, story 
and songs are sold with 
uniform punch! It’s got 
everything you’d want in 
a herald—and THERE’S 
NO OTHER HERALD 
ON THIS PICTURE! 


. 


Tabloids complete with play- 
date imprinted available only 
from Post Publishing Com- 
pany at prices listed in order 
blank. Cash with order or 
Cc. O. D. All orders shipped 
within 24 hours. Use order 
blank shown. 


Appleton, Wisc. 


Tabloids with blank space for 
local printing available for 
same day shipment at all 
Vitaphone branches. Price— 
$3.50 per thousand. 


within 24 hours. 


‘Sweet Adeline’ Tabloids 
With the following imprint 


Post Publishing Co. will accept 
telegraph orders for C. O. D. 
shipment. All orders shipped 


Eeonomical. Effective! ... 


TABLOID ORDER BLANK 


To POST PUBLISHING CO. 


PRICES including imprint- 
ing of your theatre name and 
date. F.O.B. Appleton, Wisc. 


3M to 1OM—$3.25 per M; 


10M to 50M—$2.75 per M; 
50M to 100M—$2.50 per M; 
Over 100M—$2.25 per M. 


MINIMUM ORDER—3M 


(EXPRESS 
(FAST FREIGHT 
(TRUCK 


(CHECK 
(MONEY ORDER 
(C. O. D. 


ENCLOSED: 


GRAB THE BATON. MAESTRO... 


It’s Your Turn To Lead Again 


Twelve tunes on this one and what honeys! 
We’re not telling you how to plug the num- 
bers thru radio stations and dealer tie-ups. 
That’s an old story by this time. We do how- 
ever, want to impress you with the fact that 
if you’ve ever had an opportunity to go heavy 
on music exploitation THIS IS THE PIC- 
TURE! T. B. Harms, publishers of the song, 
have prepared a set of special accessories to 
help your campaign—free orchestrations, 
window snipes, title pages, window posters. 


SIX TITLE PAGES 


WE WERE so Younc. 


“ SVil 


[RENE DUNNE 


TITLE PAGES on the six song hits are available FREE 
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New York Strand tied up main stem music shops in this manner for 
“Flirtation Walk’ 


THESE WINDOW SNIPES are yours for the asking (limited quantity ) 


Window Poster 


Three color 9” by 12” card mounted on heavy cardboard stock and 
easel backed. Poster sells songs and film. Can be used on counters 
or in windows. The New York Harms office has them at only .07 each. 


For additional information and accessories contact: 


Mr. LARRY SPEAR 
T. B. HARMS — 1619 Broadway, New York 


"y 
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Photo Enlargements? RightThis Way! 


Two 28” by 42” blow-ups illustrated 
available in two styles: — Full colors 
at $3.50 each or black and white at 
$2.25 each. Indicate style number 
desired. (Shown at right of photos). 


Here's a bargain! Twenty-five inch circular head of Irene Dunne 
fully colored and mounted for only $3.75 each. Can be used for 
everything from lobby frames and front to store window trims. 


The above may be ordered ONLY 


oo pital: SreDIe. 226 7 Order direct from: 
: wg City. 1 
cits foe We Ye ee YOUR LOCAL WARNER EXCHANGE! 


New Flash Ideas In Banners 


Drone Dunne 


SWEET ADELINE 


GLORIOUSLY PRODUCED BY 
WARNER BROS. 


LOBBY TRIM; Swell idea on this one; real lace trimming. 
Use under marquee or as swinging sign. Transparent Silkolene 
fabric letters 6 Feet long 36 inches deep. $3.35. 


STRAND 


STARTS 
DEC. 24 


STRAND 


STARTS 


DEC. 24 


t DUNNE 


EE 
ADELINE 


sweet nate BROS.” ante rah ie an A 
fr" SWEET ADELINE 
GLORIOUSLY PRODUCED BY 


ROOF SIGN 6 ff by 15 ft. Two color bunting job. Single face. 
Gromments for hanging. Theatre name and date snipe free. 
es } WARNER BROS. 


iz 
AT RIGHT: ; 
Cellophane on a banner! A 7 : 

new startling effect that’s sure itd pee err, we ON ALA a = 

to start a fad. Head of Irene ace : 


Dunne is stenciled on un- lg Co Age 
bleached bunting material 
with cellophane sewed over it 


giving dazzling effect. Title Order all banners direct from 
and star name imprinted on 


the cellophane. Lace bord 
tacked all around. Can be MORRIS LIBERMAN 

d for lobby, und . 
borders etc. Abuy at Scents. 729 Broadway New York City 


VALANCE 


with real lace 


— Silkolene 


GLORIOUSLY PRODUCED BY 


WARNER BROS. material, 36 


deep. $1.70 
per yard. 


GLORIOUSLY PRODUCED BY 
WARNER BROS. 


NOVEL BURGEE;: Burgee has been trim- 
med with real lace enhancing banner im- 
mensely. Size 20” » 30” on one colored 
duck. 50 cents each. 
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ONE-SHEET, WINDOW CARD 
and MIDGET WINDOW CARD 
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24-SHEET A 


DESCRIPTION: Irene Dunne is white with 
a blue background. The panel is light 
grey. Title letters in deep magenta with 
white deco. The small copy is light green. 


10 THE GOm OLD ners / 


Se 
DEY LEIS 


HUGH HERBERT 


6-SHEET 


INSERT CARD 


A WARNER BROS. Prrductioma Cus. PICTU 


£ 


24-SHEET B 3 . Z 
DESCRIPTION: Outer border is light blue #§§§§  @/eo THE PICTURE 


with the lace in cream color. The inner 
panel is rich red with title in white. Re- 
maining credits are in brilliant yellow. 


: j i : : the Uhristag Stockings 

@ Se P : Million: Fils Fans, We : 
: é ; Bros,’ Magn E Pictur, 
Trhumph That Made Amer 


4 : Be 
Never has 6 stary prevent wick ac gi ip MRS Yaad Sd Gays. 
sehen taming yauth wernt town on a Ht roe i 
more, That's Paps in the Carsprsapat bas where's. tistgon? 


storey OF: mppeEKdsinkhyg * 
gt fuemabets~ Mags 2 
Pkg: Joe Capithorn:< sink he deeious Sans: 
Sri & bo are Gyseaierous hu Ku Lop Weer soot Le MENTIARES 
Here Arc? aps Dyn bees: 2 
iS in tse Show Tsat minds thera faiowa! Mow 
DONS Rear shose asst other great jerome Reve Giins and duced: 

GS viever tiem all heckude Warner: Bras Ryaliy tuted tangy 

fo Gisectos Usbby:Comolly Gt Sng hed Pabes? fae Ue Molly wood. 


40x60 BLOW UP 


OF FAN MAG AD 
SEEN BY 12 MIL- 


Bag whole: Me MS Ta Tors Fo96 a head ol 


Egham 2p cereale Frame: Distne.: ang De i 
N READERS. IN Wits 
E ba deem fave steey LeRoy for. is: 
Supers duecnn; ta PhH Regan lot Tm dogs 
s 


RED AND VIOLET. #2322272 


PRICES 


“The More You Buy—the Less It Costs” 


1-SHEETS INSERT CARDS 


Lite 48 oo i ee 1 ere: gees _.....25¢ each 
50 30 99 3... +s: nae 25 to 49 ..............,...22¢ each 


=. as Sisk 3 oS be eae 


100 and over ............18¢ each 


Bigs 24-57. 40c 
25 and over ; .36c HERALDS 


1M to 4M ..............$3.00 perM 


oo "Sc 5M and over ........... 2.75 perM 


10 t0 19... .70c 
20 and over 65 LOBBY DISPLAYS 


40 x 60 Blowup ...........50¢ each 


24-SHEETS 11 x 14 Photos ............75c aset 
AS Be es res 3 on (8 in set—colored) 
05 and over = 2 oa a 22 x 28 Photos ............80c aset 
(2 in set—colored) 
WINDOW CARDS Slides ... : ae Abe-eackh 
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~ PRODUCTION DETAILS = 


Irene Dunne 


Irene Dunne was born in Louis- 
ville, Ky., where she began 
her study of music at the Loretta 
Academy. Later the family 
moved to St. Louis, where her 
father had been appointed Steam- 
boat Inspector by the United 
States Government. 


She attended a convent in St. 
Louis and after graduating went 
to visit an aunt in East Chicago, 
Ind. There she passed an exam- 
ination as a teacher and was as- 
signed a school in the Hoosier 
town. Before the school opened, 
however, she sang the famous 
“Swallow Song” before a group 
of musicians and was awarded a 
scholarship at the Chicago Col- 
lege of Music. 


Her ambition was Grand Opera, 
but when she was offered a part 
in the musical comedy, “Clinging 
Vine,” she took it. Later she re- 
placed the leading lady in the 
show. Her first big Broadway 
hit was in “Irene,” after which 
she played in several musical 
comedies, among them “Lolli- 
pops,” “Sweetheart Time,” “The 
City Chap,” and Ziegfeld’s “Show 
Boat,” which was her most pop- 
ular stage success. 


This won her a role on the 
screen in “Cimarron,” in which 
she scored an immediate success. 
Other pictures in which she has 
appeared include “Stingaree,” 
“Transient Love,” “Age of In- 
nocence,” “Back Street” and “No 
Other Woman.” 


“Sweet Adeline,” her current 
production for Warner Bros., 
camen-t0. theo... Theatre 
We case: 


Hugh Herbert 


Hugh Herbert is a native New 
Yorker, having been born and 
educated within the reach of 
Times Square. 


Herbert’s natural theatrical 
talent soon led him to the stage, 
and after serving an apprentice- 
ship in road stock companies, the 
Warner Bros. player tried his 
luck on Broadway. His success 
was instantaneous and he earned 
& reputation as one of the town’s 
ablest comedians. 


Brought to Hollywood for pie- 
tures, Herbert proved as funny 
on the screen as he had been on 
the stage. Numbered among his 
screen hits are “Kansas City 
Princess,” “Dames,” “The Merry 
frinks,” “Easy To Love,” “Fog 
Over Frisco,” “Merry Wives Of 
Reno,” “Fashion Follies of 1934,” 
“College Coach” and “Convention 
City.” 


His latest picture is “Sweet 
Adeline,” which comes to the 
— fasted PROAEROS OM ose * 


Joseph Cawthorn 


Joseph Cawthorn was born in 
New York City, where he was 
educated by a private tutor. He 
went on the stage at an early age 
and is one of the veterans of 
Broadway, being especially noted 
for his comedy roles and fine 
character portrayals. 


Among his stage successes are 
“The Little Nugget,” “The For- 
tune Teller,” “Beauty and the 
Beast,” “Mother Goose,” “Tam- 
many Hall” and “Sonny.” 

In 1929 he joined the Holly- 
wood film colony and has appear- 
ed in scores of successful films. 
Among his more recent screen 


' productions are “Housewife,” 


“Twenty Million Sweethearts,” 
“Grand Slam,” “Maybe It’s 
Love,” “Blondie Johnson” and 
“They Call It Sin.” 


His current picture is “Sweet 
Adeline,” now showing at the 
as frvsiisscted: OL ROAUTE: 
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AONE oe es 
Si Garnet. 
Rupert Rockingham ................ 
ign: Tiga = Se 


Taken from the sensational 
Broadway musical comedy hit by 
Oscar Hammerstein II and Jerome 
Kern, packed with catchy music 
and songs, filled with rollicking 
comedy, exciting romance and 
spectacular dance numbers, and 
given a brilliant cast headed by 
charming Irene Dunne, SWEET 
ADELINE is the ultimate in gi- 
gantic musicals. 

Miss Dunne, one of the most 
popular actresses on stage and 
screen, is supported by such tal- 
ented players as Ned Sparks, Hugh 
Herbert, Joe Cawthorn, Donald 
Woods, Louis Calhern, Dorothy 
Dare and Winifred Shaw. Mervyn 
LeRoy, fresh from his triumphant 
success with ‘‘ Happiness Ahead,’’ 
directed SWEET ADELINE while 
the dance numbers and ballets, in 
which hundreds of Hollywood’s 
most beautiful girls are engaged, 
were staged by Bobby Connolly. 

Oscar Schmidt, (Joe Cawthorn) 
proprietor of a Hoboken beer gar- 
den, has two daughters, Adeline 
(Irene Dunne) and Nellie (Nydia 
Westman), who not only acted as 
waitresses but sang popular songs. 

Among the customers is Sid 
Barnett (Donald Woods) a song 
writer who is madly in love with 
Adeline. She returns his affec- 
tions but Oscar, who is trying to 
make a match between Adeline and 
Major Day (Louis Calhern), ob- 
jected to the courtship. 

Sid had written an operetta for 
Adeline, but Dan Herzig, (Ned 


Director 


ee RR SR Ean: Irene Dunne 
pov NEAR ee ae Donald Woods 
Fioce. Ceo hee Hugh Herbert 
Se eee Ned Sparks 
i ar. ee Joseph Cawthorn 
PALM ip ae Louis Calhern 
a Sree eee es Winifred Shaw 
ica) we ree Nydia Westman 
ene ee ee Dorothy Dare 
See ee ee Phil Regan 
See er ee Don Alvarado 
Ce ae ee Jack Mulhall 
eS hare ee ee Noah Berry 


Sparks) a producer, refuses to 
stage it until Rupert Rockingham 
(Hugh Herbert) a rich U.S. In- 
telligence officer, offers to finance 
the production if they will star 
Elysia (Winifred Shaw) with 
whom he is in love. 

Nellie, who has a bit part is in 
love with Rupert, who is ordered 
to spy on Elysia whom the govern- 
ment suspects to be a spy. Adeline 
goes to the Major’s apartment for 
a dinner, where she discovers that 
he is not thinking of marriage. In- 
sulted she tries to quit the show. 
Adeline is in a swing act, 
and Elysia, crazed with jealousy, 
cuts one of the ropes. Adeline is 
seriously injured. Rupert discovers 
Elysia is a spy and despite his in- 
fatuation is forced to arrest her. 
She is deported, leaving the way 
clear for Nellie. 

Adeline recovers, and the Major, 
to make amends, asks her to marry 
him. She refuses but Oscar tells 
Sid the wedding is arranged. He 
tears up a song he has written 
for her, and when they are cast 
together in another show, the love 
scenes fall flat. Finally the pro- 
ducer dismisses the rehearsing 
company, leaving the lovers alone 
on a darkened stage, where prox- 
imity and opportunity do what the 
Stage director could not do. 

They are discovered by Oscar 
who begins to storm, but Adeline 
looks smilingly at her father and 
says: ‘‘Tt’s alright, Pop, we’re 
just rehearsing,’’ 


sti 5: ee eee Mervyn LeRoy 


Riory bys Jerome Kern and Oscar Hammerstein IT 


Screen Play by ......... 


in ee Erwin S. Gelsey 


Music and lyrics by....Jerome Kern and Oscar Hammerstein II 


Ensembles directed by 
Photography by 
Film Editor 


ote oe Bobby Connolly 
BONE oe eg ae Sol Polito 
PTE ee ee Harold MeLernon 


BE CO a Robert Haas 
Gowns by ee ee eS eee, ee Orry-Kelly 
Vitaphone Orchestra conducted by ................ Leo F. Forbstein 


TRENE- DUNNE 100% 
mn 

“SWEET ADELINE’ 100% 
by Jerome Kern and Oscar Hammerstein II 20% 

with 
R. Donald Woods Hugh Herbert 60% 
Ned Sparks Joseph Cawthorn 60% 
3 Directed by Mervyn LeRoy 25% 
hice dcenicns A Warner Bros. 40% 
Productions Corporation 5% 
Picture 25% 


Donald Woods 


Donald Woods was born in 
Winnipeg, Canada, but came to 
the United States with his 
mother when a small boy. His 
real name is Ralph Zink. 


He attended the University of 
California and got his first train- 
ing for the stage in college the- 
atricals. Although his home was 
in Hollywood, he found no open- 
ing on the screen and started 
his career in stock at Salt Lake 
City, Utah. He also appeared 
in stock in several other cities. 


His experience includes two 
New York plays, one “Singa- 
pore,” in which he played the 
lead opposite Suzanne Caubot, 
and the other “Social Register” 
opposite Edna Hibbard. 


“As The Earth Turns,” in 
which he played the leading mas- 
culine role opposite Jean Muir, 
was his first picture. He algo 
played in “Merry Wives of Reno,” 
and “Fog Over Frisco.” 


Dorothy Dare 


Dorothy Dare, who plays an im- 
portant part in the Warner Bros, 
picture, “Sweet Adeline,” now 
ps OS ence Theatre, is a 
famous Broadway musical comedy 
star, although she is only twenty- 
one years old. 


She was born in Philadelphia 
and started her stage career at 
the age of seven, playing in the 
musical, “Night Boat,” with Hal 
Skelly, Ernest Torrance and 
Louise Groody. She appeared in 
several of the Ziegfeld shows and 
made a tremendous hit in “The 
Only Girl.” 

Her greatest success before go- 
ing to Hollywood was in Joe 
Cook’s show, “Hold Your Horses,” 
in which she stopped the show 
every night in her numbers with 
Tom Patricola. This led to her 
contract with Warner Bros., her 
first picture heing “Happiness 
Ahead.” 


Ned Sparks 


Ned Sparks, the famous dead 
pan comedian, was born in the 
province'of Ontario, Canada. He 
attended elementary school at 
Toronto and later the University 
of Toronto. 


His first stage work as in stock 
in Toronto and other cities. 
Reaching Broadway, he made a 
big success, playing with such 
stars as Alice Brady, Madge Ken- 
nedy, William Collier and others. 


Finally he drifted to Hollywood 
and into pictures. His most re- 
cent productions include isbn 
Nellie!,” “Alice in Wonderland,” 
“Going Hollywood,” “Lady for a 
Day,” “Too Much Harmony” and 
“Gold Diggers of 1933.” 


His current production is with 
Irene Dunne in the Warner Bros. 
mammoth musical, “Sweet Ade- 
line.” 


Winifred Shaw 


Winifred Shaw, tall statuesque 
brunette, was born in the Ma- 
Waiian Islands and her real name 
is Winifred Lei Momi, which is 
explained by her English-Irish- 
Hawaiian heritage. 


Her family were vaudeville per- 
formers. 


She has scored in. several 
Broadway successes, possessing a 
remarkable singing voice as well 
as acting talent. Her biggest 
Stage successes were with Ed 
Wynn in “Simple Simon,” Joe 
Cook in “Rain or Shine” and in 
the Ziegfeld Follies of 1939 and 
1931. 


Miss Shaw but recently began 
her film work, playing first in 
“The Million Dollar Ransom.” 
She was then signed by Warner 
Bros. and has played in several 
musical shorts. 
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